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ABSTRACT
Modern c r i t i c i s m  o f th e  p la y s  o f  S h a k e sp e a re 's  L a n c a s tr ia n  t e t r a l ­
ogy -  R ich ard  I I ,  1_ and 2  ^Henry IV, and Henry V - in  ra n g in g  betw een th e  
p o l a r i t i e s  o f  e i t h e r  v iew in g  S h ak esp eare  a s  a  spokesman f o r  Tudor 
o rthodoxy  o r  a s  a d e tach ed  o b se rv e r  o f  th e  p o l i t i c a l  s c e n e , ig n o re s  th e  
view  o f p a t t e r n  and o f  p ro c e s s  w hich th e  p la y s  encom pass. The pu rp o se  
o f  t h i s  s tu d y  i s  to  ap p ly  a m ethod w hich re c o g n iz e s  b o th  th e  im agery o f  
p a t t e r n  and o f  p ro c e s s  embodied in  th e  f a b r i c  o f  th e  p la y s ' la n g u ag e , and 
in  so d o in g , to  add d im ension  to  th e  s ig n i f i c a n c e  w hich h i s t o r y  had f o r  
S h a k e sp e a re .
Thus C h ap te r I  c o n s t i t u t e s  a  b r i e f  summary o f  some modern s c h o la r ­
s h ip  o f  th e  p la y s  and a p p l ie s  a  m etaphor o f  c o n t in u i ty ,  "redeem  th e  t im e ,"  
in  such  a  way t h a t  b o th  p a t t e r n  and p ro c e s s  a r e  accommodated.
C h ap te r I I ,  "A Sense o f  P a t t e r n , "  d e m o n s tra te s  th e  p a t t e r n s  o f  
R en a issan c e  and Tudor h is to r io g r a p h y  w hich S h akespeare  em bodies in  th e  
c y c le ,  w ith  s p e c ia l  em phasis on th e  p a t t e r n  o f  th e  c i r c l e .  I t  i s  th e  
c i r c l e  w h ich , a lth o u g h  in v o lv e d  in  p ro c e s s ,  y e t  e f f e c t s  t h a t  h e ig h te n e d  
c o n sc io u sn e ss  o f  man- i n - th e -w o r1d w hich i s  a t  th e  co re  o f  th e  t r a g e d ie s .
C h ap te r I I I ,  "A Sense o f P r o c e s s ,"  exam ines th e  im agery o f  p ro c e s s ,  
w ith  r e f e r e n c e  to  th e  v iew s o f  tim e e x p re sse d  in  th e  S o n n e ts , and d is c u s s e d  
in  r e l a t i o n  to  th e  m etaphor o f  th e  red em p tio n  o f  tim e in  th e  fo u r  p la y s .
The c o n c lu s io n  re a c h e d  i s  t h a t  th e  s p e c i f i c  r e l a t i o n  o f  each  k in g  to  tim e 
and th e  h i s t o r i c a l  p ro c e s s ,  w h ile  i t  a llo w s  t h a t  man i s  o r g a n ic a l ly  bound 
to  h i s t o r y ,  in d i c a te s  th e  in n e r - d i r e c te d  p e r s p e c t iv e  w hich p e rm its  th e
R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.
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tra n sc e n d e n c e  o f  h i s to r y  in  th e  a e s t h e t i c  w orld  o f  th e  t r a g e d ie s .  The 
u l t im a te  i n t e n t i o n  o f  t h i s  t h e s i s ,  th e n , i s  to  in d i c a te  a  method o f  
s tu d y  w hich in c re a s e s  a p p r e c ia t io n  o f  b o th  th e  h i s t o r i e s  and th e  t r a g e ­
d ie s  -  a  method w hich em braces b o th  th e  p a t t e r n  o f  th e  c i r c l e  and th e  
p ro c e s s  o f  th e  "cup o f  a l t e r a t i o n . "
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PREFACE
Modern c r i t i c i s m  o f th e  p la y s  o f  S h a k e s p e a re 's  L a n c a s tr ia n  t e t r a l ­
ogy -  R ich ard  I I ,  I  and 2 Henry IV , and Henry V - h a s  moved betw een th e  
polarities o£ two distinct points of view. On the one hand, there is 
th e  monumental te s tim o n y  o f  E.M.W, T i l l y a r d 's  S h a k e s p e a re 's  H is to ry  P la y s  
(London, 1 9 4 4 ), in  w hich S h ak esp eare  i s  view ed a s  th e  spokesman f o r  
Tudor o rth o d o x y , w ith  i t s  co n ce rn  f o r  o rd e r  and d eg ree  and th e  s t a b i l i t y  
o f  Tudor a b s o lu t is m . On th e  o th e r  h and , th e r e  i s  th e  v iew , p e rh ap s  m ost 
f u l l y  e x p re sse d  by John  Palm er in  The P o l i t i c a l  and Comic C h a ra c te rs  o f  
S h akespeare  (London, 19 6 2 ), t h a t  S h ak esp eare  had no r e a l  concern  f o r  
p o l i t i c a l  th in k in g ,  and rem ained  d e ta c h e d  from  p o l i t i c a l  judgem ent. 
Somewhere betw een th e s e  p o l a r i t i e s  i s  th e  s ta te m e n t by M.M. R eese in  
The Cease o f  M ajesty  (London, 1961) t h a t  S hakesp eare  was concerned  w ith  
id e a s  o f  s ta te h o o d , b ecau se  th e  l i f e  o f  th e  s t a t e  was a  n a tu r a l  d e v e lo p ­
m ent o f  t h a t  o th e r  l i f e  w hich S h a k esp ea re , th e  a r t i s t ,  p re s e n te d  -  th e  
l i f e  o f  human r e l a t i o n s h i p s .
In  n^ y own re a d in g  o f  th e  p la y s  -  and I  m ust h e re  and now a c ­
knowledge my d e b t to  th e  fram ew ork o f  id e a s  p ro v id ed  by P ro fe s s o r  B.
R ajan  in  th e  G raduate  Sem inar a t  U n iv e r s i ty  o f  W indsor, 1965-66 -  I  
have found t h a t  S h a k e s p e a re 's  embodiment o f  h i s to r y  c o n ta in s  b o th  a  
sen se  o f  p a t t e r n  and a  sen se  o f  p ro c e s s .  Much s c h o la r ly  th o u g h t ab o u t 
th e  p la y s  o f  th e  L a n c a s tr ia n  c y c le  has  s to p p ed  s h o r t  a t  th e  sen se  o f  
p a t t e r n ,  w h ich , w h ile  t e s t i f y i n g  to  S h a k e s p e a re 's  in c lu s io n  o f  th e  
p a t t e r n s  p ro v id e d  by h i s  s o u rc e s ,  an d , in  tu r n ,  by R en a issan c e  h i s ­
toriography in general, does not permit that more fundamental reading
i i i
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o f  h i s to r y  w h ich , in  th e  en d , a llow ed  S h akespeare  to  tra n sc e n d  h i s t o r y .
I t  i s  th e  sen se  o f  p ro c e s s ,  so e f f e c t i v e l y  embodied in  th e  v e ry  f a b r i c  
o f  th e  p la y s ' la n g u ag e , t h a t ,  in  p la c in g  th e  em phasis o f  th e  p la y s  
d i r e c t l y  upon man, l i n k s  th e  h i s t o r i e s  w ith  th e  t r a g e d ie s .  And i t  i s  
in  v iew ing  th e  h i s t o r i e s  a s  an  o rg a n ic  p a r t  o f  S h a k e s p e a re 's  whole 
creative achievement that the most rewarding study of the plays resides.
Thus I  have d iv id e d  my own s tu d y  - r e g r e t t a b l y  l im i te d  by th e  
e x ig e n c ie s  o f  tim e and scope in  th e  M a s te r 's  t h e s i s  -  in to  th r e e  p a r t s .  
The f i r s t  c o n ta in s  a  b r i e f  d is c u s s io n  o f  some modern s c h o la r s h ip  o f  th e  
p la y s  and a p p l ie s  a  m etaphor o f  c o n t in u i ty ,  "redeem th e  t im e ,"  in  such 
a  way th a t  b o th  p a t t e r n  and p ro c e s s  a r e  accommodated. The second p a r t  
d e m o n s tra te s  th e  p a t t e r n s  o f  R en a issan c e  and Tudor H is to r io g ra p h y  w hich 
S hakesp eare  em bodies in  th e  c y c le ,  w ith  s p e c ia l  em phasis on th e  p a t t e r n  
o f  th e  c i r c l e .  I t  i s  th e  c i r c l e  w hich , a lth o u g h  in v o lv ed  in  p ro c e s s ,  
y e t  e f f e c t s  t h a t  h e ig h te n e d  c o n sc io u sn e ss  o f  m a n -in - th e -w o rld  w hich i s  
a t  th e  c o re  o f  th e  t r a g e d ie s .  In  th e  l a s t  p a r t ,  th e  im agery o f  p ro c e ss  
i s  exam ined, w ith  r e f e r e n c e  to  th e  v iew s o f  tim e ex p re sse d  in  th e  S o n n e ts , 
and d is c u s s e d  in  r e l a t i o n  to  th e  m etaphor o f  th e  red em p tio n  o f  tim e in  
th e  fo u r  p la y s .  I t  i s  my b e l i e f  t h a t  th e  s p e c i f i c  r e l a t i o n  o f  each  k in g  
to  tim e and th e  h i s t o r i c a l  p ro c e s s ,  w h ile  i t  a llo w s  th e  c o n c lu s io n  th a t  
man i s  o r g a n ic a l ly  bound to  h i s t o r y ,  a l s o  in d ic a te s  th e  in n e r - d i r e c te d  
p e r s p e c t iv e  w hich p e rm its  th e  tra n sc e n d e n c e  o f  h i s to r y  in  th e  a e s t h e t i c  
w orld  o f th e  t r a g e d ie s .  The h i s t o r i e s ,  in  t h e i r  e s s e n t i a l l y  p o ly p h o n ic  
e f f e c t ,  in c re a s e  th e  c o n sc io u sn e ss  o f  m a n - in - th e -w o r ld , a  c o n sc io u sn e ss  
w hich p e rm its  th e  agon o f  a L e a r , and y e t  lo o k s  fo rw ard  to  th e  r e f in e d ,  
b u t l i v i n g  v i s io n  o f  th e  freedom  th a t  i s  P ro sp e ro . The in t e n t i o n  o f  my 
t h e s i s ,  th e n , i s  to  in d i c a te  a  method w hich in c re a s e s  our a p p r e c ia t io n
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o f b o th  th e  h i s t o r i e s  and th e  t r a g e d ie s  -  a method w hich  em braces th e  
p a t t e r n  o f th e  c i r c l e  and th e  p ro c e s s  o f  th e  "cup o f  a l t e r a t i o n . "
S h ak esp earean  r e f e r e n c e s  th ro u g h o u t a re  to  C h a rle s  J a s p e r  S is s o n 's  
W illiam  S h a k e sp e a re ; The Com plete Works (London, 1953) . The s p e l l in g s  
o f  H a l l 's  t i t l e s  to  h i s  h i s to r y  a re  as  t r a n s c r ib e d  by P e te r  Ure in  h i s  
e d i t i o n  o f  K ing R ichard  I I  (London, 1 9 5 6 ).
I  g r a t e f u l l y  acknow ledge my d e b t to  D r. John F . S u l l iv a n  f o r  h i s  
p a t i e n t  and s t im u la t in g  d i r e c t i o n  and gu idance o f t h i s  w ork, and f o r  h i s  
k in d n e ss  in  su p p ly in g  many h e lp f u l  t e x t s .  I  a p p re c ia te  a l s o  th e  
c r i t i c a l  re a d in g  and h e lp f u l  comments o f  my a d v i s e r s .
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CHAPTER I  
INTRODUCTION
Though th e  w orld  change a s  f a s t  
a s  c lo u d -sh a p e s  m a n ifo ld , 
a l l  th in g s  p e r f e c te d  a t  l a s t  
f a l l  back to  th e  v e ry  o ld .^
S h a k e s p e a re 's  L a n c a s tr ia n  te t r a lo g y  - R ichard  I I ,  I  and 2 Henry 
IV, and Henry V - f i r s t  and fo rem o st ap p rehends th e  r i s e  and f a l l  o f  th e  
house o f  L a n c a s te r ,  and a t  th e  same tim e e f f e c t s  a re sp o n se  to  th e  image 
o f  k in g s h ip .  T h is  re sp o n se  may be c a l le d  p o ly p h o n ic , f o r  in  i t s  t o t a l i t y  
i t  i s  m any-vo iced , o r c h e s t r a t e d ,  accom panied , a t  a remove from  th e  sim ­
p l i c i t y  and c l a r i t y  o f  w hat m ig h t be term ed th e  p la in so n g  o f  th e  M edi­
e v a l m o ra l i ty  p la y s .  Behind t h i s  r i c h  co m p lex ity  l i e s  a view  o f  h i s to r y  
w hich accommodates b o th  a sen se  o f  p a t t e r n  and o f  p ro c e s s .  The fo rm er 
t e s t i f i e s  to  S h a k e s p e a re 's  in c lu s io n  o f  th e  p a t t e r n s  p ro v id ed  by h i s  
s o u rc e s ,  and in  tu rn  by R en a issan c e  h is to r io g ra p h y  in  g e n e r a l .  I t  a l s o  
a llo w s  room f o r  th e  embodiment o f  th e  th o u g h t o f  h i s  own Tudor a g e . 
However, i t  i s  th e  l a t t e r  w hich c r e a te s  a  more fundam ental re a d in g  o f  
h i s t o r y ,  and c o n s t i t u t e s  t h a t  r e tu r n  " to  th e  v e ry  o ld "  w hich R ilk e  
d e s c r ib e s  a s  e s s e n t i a l  to  e x i s t e n c e .  F o r i t  i s  th e  sen se  o f  p ro c e s s  
w hich p e rm its  f i n a l l y  a  tra n sc e n d e n c e  o f  h i s t o r y ,  and p la c e s  th e  em phasis 
o f  th e  p la y s  d i r e c t l y  on man.
S h ak esp ea re , l i k e  th e  h u m a n is ts , looked  backward in to  a n t iq u i t y  
w ith  a  se n se  o f  i n t e r v a l  and d i r e c t i o n  and c o n t in u i ty .  T here indeed  was 
a  " t id e  in  th e  a f f a i r s  o f  men" ( J u l iu s  C a e sa r , i v .  i i i .  217) w h ich .
R a in e r  M aria  R ilk e ,  S onnets  to  O rpheus, t r a n s .  C .F , M acIn ty re  
(Berkeley and Los Angeles, C a l i f o r n ia ,  1960), p. 39.
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how ever, co u ld  be s e iz e d  and h e ld  to  p r o p i t io u s  e v e n t by th e  aw areness o f
man. S h a k e s p e a re 's  was a  m a n -c en te re d  cosmos -  p o l i t i c a l l y ,  a t  l e a s t ,
v e ry  d e f i n i t e l y  so -  in  w hich "W hatever flam es  upon th e  n ig h t  /  M an's
2
own r e s in o u s  h e a r t  h as  f e d . "  A t th e  same tim e , around and w ith in  man
th e  p ro c e s s  o f  w hat co u ld  be term ed th e  e v i l  o f  decay w ent on in e x o ra b ly ,
S h a k e s p e a re 's  key c h a r a c te r s  w ere m ost f r e q u e n t ly  k in g s  o r  th e
m akers o f  k in g s ,  b u t th e y  w ere n e v e r m ere a b s t r a c t  sym bols. They f a i l e d
o r  su cceed ed , a s  R ich ard  I I  may be s a id  to  have f a i l e d ,  o r  B o lin g b ro k e
to  have su cceed ed , o u t o f  t h e i r  own e n f le sh m e n t. S tru g g le ,  w hether
w ith  th e  fo r c e s  w i th in  o r  w ith  fo r c e s  e x te r n a l iz e d  and embodied in
r e b e l l i o n ,  r a p a c i ty ,  o r  th e  w i l l  to  pow er, l i e s  a t  th e  co re  o f  th e
d ra m a tic  e x p e r ie n c e .  The d i r e c t i o n  o f  h i s t o r y ,  th e n , i s  alw ays fo rw a rd .
T h is  i s  so even in  K ing L e a r , where th e  p ro c e s s  o f  d e t e r i o r a t i o n  can n o t
be r a t i o n a l i z e d  by any i n t e l l e c t u a l  o r  m oral d e s ig n , and w here L ea r i s
fa c e d  w ith  w hat am ounts to  an  u l t im a te  a m b ig u ity . Even h i s  d e a th  becomes
h i s  own u l t im a te  s e l f - a f f i r m a t i o n ,  t r a n s c e n d in g  p ro c e s s  i t s e l f  in  h i s
q u ic k e n in g  w ords, "Look th e r e ,  lo o k  th e re  I " (King L e a r . V. i i i .  313)
I t  i s  th e  f a b r i c  o f  th e  lan g u ag e  o f  th e  p la y s  w hich c o n s i s te n t ly
em bodies th e  sen se  o f  p a t t e r n  and o f  p ro c e s s .  Thus i t  w i l l  be th e  ta s k
o f  th e  f i n a l  c h a p te r  o f  t h i s  t h e s i s  to  c o n s id e r  th e  v i t a l  and o rg a n ic
r e l a t i o n s h i p  betw een w hat T. S . E l i o t  c a l l s  th e  "drama o f  words'.' and th e  
3
"drama o f  a c t i o n . "  But t h i s  c o n s id e ra t io n  m ust be tem pered by P u tte n h a m 's
s ta te m e n t t h a t  a  m an 's  s t y l e  i s  " fo r  th e  m ost p a r t  a c c o rd in g  to  th e  m a tte r
4
and s u b je c t  o f  th e  w r i t e r . "
^ W illiam  B u tle r  Y e a ts , "Two Songs From A P la y ,"  C o lle c te d  Poems 
(London, 19 6 3 ), p .  240.
3
T. S . E l i o t ,  E l iz a b e th a n  D ra m a tis ts  (London, 19 6 3 ), p .  14 .
^ George P u ttenham , a s  quo ted  in  Rosemond Tuve, E l iz a b e th a n  And 
M e tap h y s ica l Im agery (C hicago , 1 9 4 7 ). p .  244.
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Modern s c h o la r s h ip  h as  indeed  exam ined th e  im agery o f  p a t t e r n  in
th e  p la y s ,  b u t f r e q u e n t ly  h a s  ig n o re d  th e  im agery o f  p ro c e s s  w hich i s
j u s t  a s  c e r t a in l y  p r e s e n t .  T h is  am ounts to  s to p p in g  j u s t  s h o r t ,  f o r  no
s in g le -m in d ed  v iew , l i k e  t h a t  e x p re sse d  in  th e  w oodcuts a t ta c h e d  to
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F o x e 's  A c te s  and Monuments (15 6 3 ), co u ld  have r e s u l t e d  in  th e  m u l t i ­
f a r io u s  v o ic e s  one h e a r s  in  th e  h i s t o r i e s .  Thus s c h o la r s h ip  w hich 
a t ta c h e s  S h a k e s p e a re 's  p o l i t i c a l  b e l i e f  to  Tudor o rth o d o x y , w ith  i t s  
co ncern  f o r  o rd e r  and d eg ree  and th e  s t a b i l i t y  o f Tudor a b s o lu t is m , h as  
n o t  managed to  g e t  beyond an a s p e c t  o f  th e  im agery o f  p a t t e r n ,  and h as  
gone wrong b eca u se  i t  h a s  n o t  p a id  enough a t t e n t i o n  to  th e  im agery o f  
p ro c e s s  and p a t t e r n ,  and t h e i r  r e l a t i o n  a s  ev id en ced  in  th e  p la y s .  On 
th e  o th e r  h an d , ,, s c h o la r s h ip  w hich d e n ie s  S h akespeare  any p o l i t i c a l  b e l i e f  
and view s him a s  a  d e ta c h e d  c y n ic  who y e t  w ro te  h i s to r y  p la y s ,  ig n o re s ,  
to  a  g r e a t  e x t e n t ,  th e  im agery o f  b o th  p a t t e r n  and p ro c e s s .  Between 
th e s e  opposed p o l a r i t i e s  Una E ll is -F e rm o r  comments t h a t
The a r t  o f  th e  d r a m a t is t  h as  been  engaged n o t  in  
p r e s e n t in g  a  c lo s e ly  and lo g i c a l l y  c o h e re n t a c t io n  
t h a t  p o in t s  i r r e s i s t i b l y  to  a c e r t a in  d e d u c tio n , 
b u t i n  s e l e c t i n g  th o se  frag m en ts  o f  th e  w hole t h a t  
s t im u la te  ou r im a g in a tio n s  to  an  u n d e rs ta n d in g  o f  
th e  e s s e n t i a l  e x p e r ie n c e , to  th e  p e rc e p t io n  o f  a 
nexus o f  t r u t h s  too  v a s t  to  be d e f in e d  a s  them es, 
whose en d u rin g  power d ise n g a g e s  a  seem ing ly  unend ing  
s e r i e s  o f  p e rc e p t io n s  and r e s p o n s e s .°
M ost c r i t i c s  o f  th e  t e t r a lo g y ,  to  whom th e  E l iz a b e th a n  co n c e p ts  o f  
o rd e r  and d eg ree  a r e  param oun t, have s e iz e d  upon th e  p a t t e r n  o f  a  " lo g i ­
c a l ly  c o h e re n t a c t io n "  and ig n o re d  th e  "nexus o f  t r u t h s  to o  v a s t  to  be 
d e f in e d  a s  th e m e s ."  In  m aking S h ak esp eare  th e  undoubted  m ou thp iece  f o r
F o r a  d is c u s s io n  o f  th e  n a tu re  o f  F o x e 's  A ctes and Monuments, 
see  A rth u r  H um phreys' e s s a y ,  "Tudor P e rc e p t io n  o f  H is to ry "  in  S t r a t f o r d  
P ap ers  on S h ak esp eare  1964, e d . B.W. Ja c k so n  (T o ro n to , 19 6 5 ), p p . 6 8 -6 9 .
^ Una E l l is -F e rm o r ,  S hakesp eare  The D ra m a tis t (London, 1 9 6 1 ), p .  95.
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Tudor o rth o d o x y , a s  E.M.W. T i l ly a r d  does in  h i s  S h ak esp eare* s H is to ry  
P la y s  (London, 19 4 4 ), o r ,  a t  th e  o p p o s ite  end o f  th e  sp ec tru m , in  se e k in g  
th e  innocence  and detachm en t o f  S h a k esp ea re , a s  John Palm er does in  
P o l i t i c a l  and Comic C h a ra c te rs  o f S h ak esp eare  (London, 1962 ), c r i t i c s  a l s o  
ig n o re ,  a t  l e a s t  in  p a r t ,  th e  " a r t  o f  th e  d r a m a t is t"  and som eth ing  o f th e  
" e s s e n t i a l  e x p e r ie n c e "  w hich he p ro v id e s .
In  th e  m e d ita t io n s  o f  W illiam  B u tle r  Y ea ts  a t  S tra tfo rd -o n -A v o n  in  
th e  s p r in g  o f  1901, one f in d s  e x p re s s io n  o f  th e  c h ie f  problem  w hich 
su rro u n d s  th e  te t r a lo g y  -  th e  problem  o f w hat modern c r i t i c i s m  c a l l s  
' b e l i e f ' .  The r e s u l t  o f  Y e a ts ' th o u g h t was h i s  own a t t a c k  on c r i t i c s  
l i k e  Dowden, who saw in  S hakesp eare  an i n f a l l i b l e  judge o f  a c t io n s  and 
a  d i s t r i b u t o r  o f  aw ards and p e n a l t i e s .  I t  i s  w o rth w h ile  to  quo te  Y e a ts ,
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whose own a s tu te n e s s  as  a c r i t i c  th e  w orld  h as  only  p a r t i a l l y  acknow ledged;
I t  d id  n o t  o ccu r to  th e  c r i t i c s  . . .  t h a t  men 
a r e  made u s e le s s  to  th e  S ta te  as  o f te n  by 
abundance as  by e m p tin e ss , and th a t  a m an 's  
’ b u s in e s s  may be r e v e l a t i o n ,  n o t  r e fo rm a t io n .°
I t  may be t h a t ,  a s  A rth u r  Humphreys co m p la in s , Y e a ts ' p re fe re n c e
Among th e  c r i t i c s  who a rg u e  f o r  th e  o rth o d o x  view  a re  Theodore 
S pencer in  S hakespeare  and th e  N atu re  o f  Man (New York, 1945 ), L i ly  B. 
Campbell in  S h a k e sp e a re ' s "H i s t o r i e s "; M irro r  o f E l iz a b e th a n  P o lic y  (San 
M arino , 19 4 7 ), and , in  p a r t ,  M.M. R eese in  The Cease o f  M ajesty  (London, 
1961) . Among c r i t i c s  o f  n o t  so p a r t i a l  mind a re  A lfre d  H arbage in  As 
They L iked I t  (New Y ork, 1947 ), H a rley  G ra n d v ille -B a rk e r  in  P re fa c e s  to  
S h ak esp eare  (London, 1 9 2 7 ), and Leonard Dean, in  an a r t i c l e  e n t i t l e d  
" S h a k e sp e a re 's  T rea tm en t o f  C o n v en tio n a l I d e a s , "  Sewanee Review , L II  
(1944 ), 414 -23 .
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I  would su g g e s t t h a t  John F . D anby 's b r i l l i a n t  a n a ly s i s  o f th e  
h i s to r y  p la y s  in  S h a k e sp e a re ' s D o c tr in e  o f  N a tu re  (London, 1961) owes 
much to  Y e a ts ' v i s io n  o f  th e  S h ak esp earean  m y s te ry . T h is  i s  p a r t i c u l a r l y  
e v id e n t in  D anby 's g ra sp  o f  th e  h i s t o r i c a l  oeuv re  w hich i s  c h a r a c t e r i s t i ­
c a l ly  Y e a ts ia n , and in  h i s  d is c u s s io n  o f  th e  Beggar and th e  F o o l, f ig u r e s  
w hich Y ea ts  r e - c a s t  in  h i s  own dram as and made c e n t r a l  to  h i s  v ie w s. As 
B alachand ra  R ajan  n o te s ,  'Y e a ts ' c r i t i c a l  comments a re  f u l l  o f  prem o­
n i t i o n s  o f  l a t e r  w r i t e r s  who a re  b e t t e r  known a s  c r i t i c s "  (W.B .^ Y ea ts  A 
C r i t i c a l  I n t r o d u c t io n  London, 1965, p . 4 6 ) .
^ E ssays and I n t ro d u c t io n s  (London, 1961), p . 103. The e s s a y ,  "At 
S tra tfo rd -o n -A v o n "  appeared  f i r s t  in  Id e a s  o f Good and E v i l , 1903.
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f o r  w hat he b e l ie v e s  to  be th e  "abundance" o f  R ichard  I I  co u ld  be term ed 
a  "com plete  s e n t im e n ta l i s in g  o f  th e  E liz a b e th a n  p o s i t i o n ,  and o f  Shake­
s p e a r e 's , " ^ ^  n o n e th e le s s ,  a llo w in g  f o r  Y e a ts ' ex u b e ra n ce , h i s  e s t im a te  
o f  th e  c r i t i c s  i s  j u s t i f i e d .  He c o n tin u e s :
B ecause re a s o n  can on ly  d is c o v e r  co m p le te ly  th e  
use o£ those obvious actions which everybody 
a d m ire s , and b ecause  ev e ry  c h a ra c te r  was to  be 
judged  by e f f i c i e n c y  in  a c t io n ,  S hakespearean  ^ i  
c r i t i c i s m  became a v u lg a r  w o rsh ip p er o f  s u c c è s .
Y eats  v iew s th e  a n t i t h e s i s  ( e s ta b l is h e d  by such c r i t i c i s m  and
a t t r i b u t e d  to  S hakesp eare  h im se lf )  betw een R ich ard  I I  -  s e n t im e n ta l ,
w eak, s e l f i s h  -  and Henry IV - th e  id e a l  h e ro -k in g , model fo r  a l l
England - a s  a  p ro found  m is re a d in g  o f  th e  l a s t  h i s to r y  c y c le ,  f o r ;
To suppose t h a t  S hakesp eare  p r e f e r r e d  .the men 
who deposed h i s  k in g  i s  to  suppose th a t  
S hakesp eare  judged  men w ith  th e  eyes o f  a 
M un ic ipa l C o u n c i l lo r  w eig h in g  th e  m e r i ts  o f  a 
Town C le r k .12
In  th e  " In t ro d u c t io n "  to  th e  Arden e d i t io n  o f King Henry V, e d i te d
by J .  K. W a lte r ,  o c c u rs  a  d is c u s s io n  o f  th e  t r a d i t i o n a l  theme o f  th e
e d u c a tio n  o f  a  p r in c e .  The c o n c lu s io n  reach ed  i s  t h a t  S h ak esp eare  had
a s s im i la te d  id e a s  from  th e  I n s t i t u t i o  P r in c i p i s  (1516) o f  Erasm us,
E l y o t 's  G overnor and a  t r e a t i s e  by C h e lid o n iu s , t r a n s l a t e d  from  L a t in
in to  F rench  by B o u v a is teau  and from  F ren ch  in to  E n g lis h  by C h i l l e s t e r ,
e n t i t l e d  0 ^  th e  I n s t i t u t i o n  and f i r s t e  b e g in n in g  o f  C h r i s t i a n  P r in c e s  
13(15 7 1 ). T here fo llo w s  a d e t a i l e d  com parison , p o in t  by p o in t ,  o f  th e
1® See Hum phreys' e s s a y ,  " S h a k e s p e a re 's  P o l i t i c a l  J u s t i c e  in  R ichard  
I I  and Henry IV ,"  in  S t r a t f o r d  P ap ers  on S hakespeare  (T o ro n to , 1 9 6 5 ),p .4 0 .
E ssay s and I n t r o d u c t io n s ,  p .  103
I b i d .
See th e  " I n t ro d u c t io n "  to  King Henry V (London, 19 5 4 ), p .  x v i i .
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m e r i ts  o f  Henry V and th e  m e r i ts  o f  th e  C h r i s t i a n  P r in c e  o u t l in e d  in  
th e s e  s o u rc e s .  T here i s  no q u e s tio n  o f  th e  q u a l i ty  o f  such s c h o la r s h ip .  
S h ak esp eare  u n d o u b ted ly  was f a m i l i a r  w ith  id e a s  t h a t  w ere , a f t e r  a l l ,  
a v a i la b l e  to  h i s  tim e . The d anger comes, as  Y ea ts  so c l e a r l y  i n d i c a t e s ,  
in  a t t r i b u t i n g  t o t a l  b e l i e f  to  S hakesp eare  h im s e lf .  I f  Henry V w ere o n ly  
th e  id e a l  k in g  to  S h ak esp ea re , th e n  t r u l y ,  S hakespeare  was a  ju d g e  o f  men, 
and he m ust have w eighed m en 's  m e r i ts  a c c o rd in g  to  a p r e - e x i s t i n g  s ta n d a rd .  
One may, th e r e f o r e ,  r i g h t l y  demand to  know th a t  s ta n d a rd .  But i f  one con­
c lu d e s  t h a t  S hakesp eare  p r e f e r r e d  Henry V to  R ichard  I I  on th e  b a s is  o f  
th e  p u b l ic  v i r t u e s  t h a t  Henry p o s se s s e d , th en  th e  q u e s tio n  a r i s e s  a s  to  
w h e th e r S hakesp eare  was w r i t i n g  h i s to r y  p la y s  o r  Tudor p o le m ic . I t  i s  
indeed  th e  l a t t e r  w hich E.M.W. T i l ly a r d  d e s c r ib e s  w ith  th e  p h ra s e ,  th e  
"Tudor M yth ."
The Tudor Myth ev o lv ed  o u t o f  th e  p a t t e r n  w hich P o ly d o re  V e r g i l ,  
in  th e  r e ig n  o f  Henry V II ,  gave to  h i s t o r i c a l  e v e n ts .  I t  was c o n s c io u s ­
ly  f o s te r e d  by Henry V II to  enhance th e  p r e s t i g e  o f th e  L a n c a s t r ia n s ,  
and in v o lv ed  an i n t e r p r e t a t i o n  o f  th e  Wars o f  th e  R oses r e p l e t e  w ith  
c h a r a c t e r i s t i c  p o r t r a i t s  -  th e  e v i l  R ich ard  C rookback, th e  s a i n t l y  
Henry VI and th e  g lo r io u s  Henry V. I t  c o n ta in e d  d iv in e  c o n f irm a tio n  o f  
th e  Tudor L ine on th e  g rounds t h a t  i t  n o t  o n ly  jo in e d  th e  h ouses  o f  
L a n c a s te r  and Y ork, b u t t h a t  th ro u g h  i t s  W elsh a n c e s to r s  i t s  o r ig in s  
cou ld  be l in k e d  to  K ing A r th u r .  W hile V e rg il  h im se lf  somewhat d i s c r e d i t e d  
th e  l a t t e r  id e a ,  h i s t o r i a n s  and t h e o r i s t s  developed  th e  p a t t e r n  in  o rd e r  
to  m agnify  th e  ro y a l  pow er, u n t i l ,  in  T i l l y a r d 's  w ords, " . . .  th e  go lden
age o f E l iz a b e th "  was seen  a s  " th e  p r o v id e n t ia l  consumm ation o f  a  v a s t
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p ro c e s s  t h a t  had i t s  b eg in n in g s  in  th e  rem ote and fa b u lo u s  p a s t . "
p .  42 .
E.M.W. T i l ly a r d ,  (S h a k e sp e a re 's  H is to ry  P la y s  (London, 19 4 4 ),
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The Tudor a p o lo g is t s  w ere , in  e s s e n c e , a p o lo g is ts  f o r  a b s o lu t is m , and in  
th e o ry , i f  n o t  in  p r a c t i c e ,  th e  Tudors based  t h e i r  th o u g h t in  th e  b e l i e f  
t h a t  p o l i t i c s  m ust be governed by a  m oral o r d e r ,  in  tu r n  based  upon 
d iv in e  law  w hich cou ld  n o t  be d e f ie d .  Thus T i l ly a r d  v iew s th e  Tudor 
p a t t e r n  a s  ad e q u a te  f o r  S h a k e s p e a re 's  p ic tu r e  o f man in  h i s  h i s to r y  p la y s .  
But f o r  Y e a ts , w r i t in g  some y e a r s  b e fo re  T i l ly a r d ,  such a  view  i s  i n ­
a d e q u a te . Y e a ts , h im s e lf  n o t  above p e rs o n a l p re fe re n c e , p la c e s  two 
comments a g a in s t  th e  a n t i t h e s i s  betw een R ich ard  I I  and H enry V w hich th e  
Tudor p a t t e r n  c r e a te s ;  f i r s t .
He [S h ak esp ea re ] saw indeed  . . .  in  R ichard  I I  
th e  d e f e a t  t h a t  a w a its  a l l ,  w hether th e y  be 
a r t i s t  o r  s a i n t ,  who f in d  th em se lv es  w here men 
a sk  o f  them a  rough  energy  and have n o th in g  to  
g iv e  b u t some c o n te m p la tiv e  v i r t u e  . . .
and se c o n d ly , o f  H enry V,
S h ak esp eare  w atched Henry V n o t  indeed  a s  he 
w atched  th e  g r e a te r  so u ls  in  th e  v is io n a ry  
p ro c e s s io n ,  b u t  c h e e r f u l ly ,  as  one w atches 
some handsome s p i r i t e d  h o r s e ,  and he spoke 
h i s  t a l e ,  a s  he spoke a l l  t a l e s ,  w ith  t r a g i c  
i r o n y . ^
P erhaps th e  m ost v a lu a b le  e lem en t in  Y e a ts ' c r i t i c i s m  o f  th e  h i s ­
to r y  p la y s  i s  h i s  aw areness o f  t h e i r  im p o rtan ce  to  S h ak esp ea re , th e  
d ev e lo p in g  d r a m a t i s t .  They do n o t  c o n s t i t u t e  a  s t a s i s  f o r  S h ak esp ea re , 
w r i t t e n  m e re ly  f o r  a u d ie n c e s  who w ere e a g e r  f o r  h i s to r y  p la y s ,  o r  to  
s a t i s f y  " th e  i n s a t i a b l e  demand o f  th e  Tudor m id d le - c la s s  p u b l ic  f o r  p a t r i ­
o t i c  h i s t o r y . I n s t e a d ,  they  c o n t r ib u te  in  some way to  th e  image o f  man 
in  th e  u n iv e rs e  w hich cu lm in a ted  in  th e  t r a g e d ie s ,  and u l t im a te ly ,  in  King 
L e a r . What Y eats  s e e s  in  th e  h i s t o r i e s  a s  sem inal to  th e  t r a g e d ie s  i s  th e
E ssay s  and I n t r o d u c t io n s , p .  109.
A, L , Rowse, W illiam  S h akespeare  (New York, 19 6 3 ), p .  55 .
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myth o f  f a i l u r e ,  f o r  " a l l  men g r e a t  and l i t t l e  f a i l  in  S h a k e sp e a re ."
Even Henry V f a i l s ,  a lth o u g h  h e  a p p e a rs  to  su cceed , f o r :  "T hat boy he 
and K a th a r in e  w ere to  'com pound' tu rn s  o u t to  be a s a i n t  and lo s e s  a l l  
h i s  f a th e r  had b u i l t  up a t  home and h i s  own l i f e . "
I t  makes l i t t l e  d i f f e r e n c e  w hether one a c c e p ts  a s  endem ic to  Shake­
sp e a re  th e  co n ce p t o f  th e  myth o f  f a i l u r e  - a  co n cep t w hich le d  Y eats
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o v er th e  th re s h o ld  o f  th e  T h e a tre  o f  th e  A bsurd in  h i s  C u ch u la in  c y c le .  
Henry V may o n ly  be s a id  to  have f a i l e d  in  p e r s p e c t iv e ,  t h a t  i s ,  he i s  
d e fe a te d  by tim e . The p o in t  i s  t h a t  f o r  S h ak esp ea re , th e  d ev e lo p in g  
a r t i s t ,  th e  h i s to r y  p la y s  a r e  som eth ing  more th a n  h i s to r y  p la y s .  In  
t h e i r  more o r  l e s s  f a i t h f u l  ad h eren ce  to  t h e i r  s o u rc e s ,  they  a r e  a  k in d  
o f  h i s t o r y ,  and S h ak esp eare  i s ,  in  a  s e n se , an h i s t o r i a n .  But Y eats 
c a l l s  th e  p la y s  o f  th e  L a n c a s tr ia n  te t r a lo g y  "b u t one p la y "  and se e s  in
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i t  "som eth ing  e x tra v a g a n t and superhum an, som ething a lm o s t m y th o lo g ic a l ."  
I t  i s  h a rd ly  n e c e s s a ry  to  s t a t e  t h a t  Y eats  d id  n o t  have in  mind w hat h as  
come to  be c a l le d  th e  Tudor M yth. E r ic h  A uerbach a l s o  d e s c r ib e s  th e  
p re se n c e  o f  a  k in d  o f  m ag ic , e s s e n t i a l  to  dram a, in  S h a k e s p e a re 's  p la y s :
The dynamic th ro b b in g  o f  e le m e n ta l f o rc e s  
w hich we f e e l  in  h i s  works has  n o th in g  to  
do w ith  th e  d e p th s  o f  th e  p o p u la r  so u l w ith  
w hich th o se  men [ c r i t i c s  o f  th e  'S tu rm  und gg 
D rang ' p e r io d ]  o f  a  l a t e r  age connec ted  i t .
17
E ssays  and I n t r o d u c t io n s , p . 108.
Eugène Io n e sc o , a l s o  d is c u s s in g  th e  q u e s tio n  o f  f a i l u r e , c i t e s  
R ichard  I I  a s  th e  f i r s t  genu ine  p la y  o f  th e  A bsurd and l i n k s  th e  p la y  
w ith  S h a k e s p e a re 's  co n cep t o f  tr a g e d y . He fo c u se s  upon R ic h a rd 's  
t r a g i c  d e g ra d a tio n :  "A ll men d ie  in  s o l i t u d e :  a l l  v a lu e s  degraded  in  a 
s t a t e  o f  m ise ry : t h i s  i s  w hat S hakesp eare  t e l l s  me . . .  R ich ard  I I ' s  
p r is o n  i s  n o t  a t r u t h  t h a t  h a s  been o v e r ta k e n  by th e  flo w  o f  h i s t o r y . "  
(quo ted  by M a rtin  E s s l i n ,  The T h e a tre  Of The A bsurd [New Y ork, 1961J p . 3 0 6 .)
I b i d . ,  p .  109
20 M im esis (New Y ork, 19 5 3 ), p .  289.
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In d eed , i f  one exam ines some o f  th e  many s ta te m e n ts  w hich  c la im  
S h ak esp eare  f o r  th e  Tudor M yth, one f in d s  t h a t  th e re  i s  som eth ing  c o n t r a ­
d ic to r y  b e n e a th  t h e i r  s u r f a c e .  F o r exam ple, Lewis E in s t e in  d e c la r e s  t h a t ;
L ike  h i s  c o n te m p o ra r ie s , S hakespeare  
e x p re sse d  th e  id e a  o f  th e  sa c re d n e ss  o f  
r o y a l ty ,w i th o u t  g iv in g  re a so n  to  suppose 
t h a t  i t  was fo r e ig n  to  h i s  own p o l i t i c a l  
c o n v ic t io n s .  He a c c e p te d  i t ,  in  th e  same 
way a s  he a c c e p te d  o th e r  c u r r e n t  b e l i e f s  
and p r e ju d ic e s  o f  h i s  a g e .21
In  such  a c c e p ta n c e  i s  in v o lv e d  r e c o g n i t io n  o f  th o se  Tudor th e o r ie s  
w hich ev o lv ed  to  m agnify  th e  ro y a l  pow er, th e o r ie s  th o u g h t o f  a s  m a n ife s ­
t a t i o n s  o f  th e  p a t r i o t i c  lo y a l ty  o f  th e  age w hich i d e n t i f i e d  th e  n a t io n  
and i t s  s o v e re ig n . And y e t ,  E in s t e in  c o n tin u e s  to  th e  in e v i t a b l e  re c o g ­
n i t i o n  th a t  th e r e  was in d eed  a  w ide b re a c h  betw een p r a c t i c e  and id e a s ,
and th a t  "A m oral e f f ig y  ta k in g  l i t t l e  ac c o u n t o f l i f e  became shaped
. 22
in to  an id e a l  e t h i c a l  im ag e ."  S h ak esp ea re , a s  d r a m a t is t ,  co u ld  n o t  
av o id  ta k in g  "acco u n t o f  l i f e " ,  and h i s  p la y s  do embody a  "dynamic 
th ro b b in g  o f  e le m e n ta l f o r c e s " .  I t  i s  n e c e s s a ry , th en  to  lo o k  to  h i s  
re a d in g  o f  h i s to r y  f o r  th e  key to  th e  m y s te ry , and to  do so w ith  th e  
c o n s ta n t  aw areness t h a t  th e  t r a g e d ie s  l i e  j u s t  beyond th e  h i s t o r i e s .  One 
m ig h t c o n f id e n t ly  e x p e c t t h a t  w ith  a  d r a m a t is t  o f  S h a k e s p e a re 's  s t a t u r e ,  
h i s  u se  o f  h i s to r y  w i l l  somehow re a c h  beyond th e  commonplaces o f  h i s  tim e , 
and w i l l  b e , in  a  s e n s e , m e ta p h y s ic a l .  I t  w i l l  in  any ca se  n o t  be th e  
l e s s e r  a r t  o f  r e p r e s e n ta t io n ,  b u t th e  g r e a t e r  ach ievem en t o f  em bodim ent.
A m etaphor o f  c o n t in u i ty ,  w hich em braces bo th  th e  sen se  o f  p a t t e r n  
and o f  p ro c e s s ,  may be a p p l ie d  to  th e  c y c le .  T hat th e  h i s to r y  p la y s  le n d
Tudor Id e a l s  (New Y ork, 19 6 2 ), p .  18 . 
I b i d . .  p .  49 .
R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.
1 0
th em se lv es  r e a d i ly  to  an  i n t e r p r e t a t i o n  em bracing c o n t in u i ty  i s  a p p a re n t
in  t h e i r  s u b je c t  m a t te r ,  p e rh ap s  l e s s  so in  t h e i r  m ethod. W hile one
shou ld  ap p ro ach  th e  s u b je c t  o f  th e  d em arca tio n  o f p e r io d s  o f  a r t i s t i c
ex p erim en t w ith  c a u t io n  and c o n s id e r a t io n ,  i t  i s  h e lp f u l  to  exam ine one
w r i t e r ' s  comments. M adele ine  Doran c i t e s  R ich ard  I I ,  C .1595, a s  m arking
th e  end o f  S h a k e s p e a re 's  e x p e r im e n ta tio n  w ith  d e v ic e s  o f  s ty l e  w hich
a llo w  h i s  m a ste ry  and v i r t u o s i t y ,  and I  Henry IV a s  in d i c a t in g  a  more
o rth o d o x  and • u n o b tru s iv e  u se  o f  im agery and r h e t o r i c .  She comments:
I t  may be s a id  t h a t  th e  im ages in  R ich ard  I I  
tend  to  be d i r e c t  o r  e x p l i c i t ,  co m p le te , c o r r e ­
sp o n d en t, p o in t  by p o in t ,  to  th e  id e a  sym bol­
iz e d ,  and s e p a ra te  one from  a n o th e r ;  w hereas 
th e  im ages in  ^  Henry IV ten d  to  be r i c h e r  in  
i m p l i c i t  s u g g e s tio n  and in  a m b ig u ity , n o t  f u l l y  
d ev e lo p ed , f l u i d  in  o u t l in e  and fu sed  w ith  one 
a n o th e r .
She co n c lu d es  t h a t  th e  im agery o f  R ich ard  I I  i s  m ost s t r i k i n g
b ecause  i t  i s  "so b e a u t i f u l l y  a d ap ted  to  e x h ib i t  th e  c e n t r a l  c h a r a c t e r . "
Thus, th e  p l a y 's  p e r f e c t io n  i s  in  th e  "un ion  betw een c h a r a c te r  and s ty l e
,2 4
t h a t  S h ak esp eare  had m a ste re d  a t  t h a t  s ta g e  o f  h i s  c a r e e r .  W hile th e
d is c u s s io n  d e a ls  m o s tly  w ith  th e  im agery o f  R ichard  I I ,  she h as  made a
v a lu a b le  c o n t r ib u t io n  to  ou r aw areness o f  th e  t o n a l i t y  o f  th e  p la y ,  in
k eep in g  w ith  G. W ilson K n ig h t 's  view s on th e  ru n n in g  im agery o f  th e
25
p la y s  and w ith  T . S . E l i o t ' s  " m u s ic a li ty  o f  im ages" . W hile each  p la y  
o f  th e  c y c le  may be s a id  to  p o s se s s  i t s  own t o n a l i t y ,  a  m etaphor o f 
c o n t in u i ty  may s t i l l  be a p p l ie d .  The re sp o n se  to  th e  im ages o f  k in g ­
sh ip  embodied in  th e  p la y s  may be view ed p r im a r i ly  a s  an  a t te m p t to
23 "Im agery in  R ich ard  I I  and Henry IV ", in  Henry th e  F o u r th ,  p a r t  
I ,  e d . J .  L . Sanderson  (New Y ork, 1962), p . 236.
24 I b i d . ,  p . 245.
25 X. S. Eliot, "The Music of Poetry", in  Selected Prose . e d . John 
Hayward (London, 1 9 5 3 ), p p . 5 3 -6 4 .
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redeem  th e  tim e . A view  o f  h i s to r y  a s  e s s e n t i a l l y  embedded in. th e  tim e 
p ro c e s s  ( i t  a l s o  a llo w s  room f o r  th e  p o l i t i c a l  p ro c e s s )  l i e s  beh ind  th e  
m e tap h o r.
Thus, f i r s t ,  th e  m etaphor w i l l  be a p p l ie d  in  a  b r i e f  summary o f  th e  
c y c le .  Time, f lu x ,  p ro c e s s ,  e v i l s  o f  decay and d i s o r d e r ,  a l l  abound in  
R ichard  I I . The a c t io n  o f  th e  p la y  may be seen  a s  a  p o w erfu l d o w n th ru s t 
o f  d i s o r d e r in g ,  b o th  w ith in  th e  p e rso n  o f  R ich ard  and e x te r n a l i z e d  in  
th e  s t r i f e  o f  i n s u r r e c t io n  and em bodied in  th e  image o f  England a s  an 
"un tended  g a rd e n ."  A g a in s t t h i s ,  th e re  i s  a c o u n te r - th r u s t ,  an  a t te m p t 
a t  s t a b i l i z a t i o n  on th e  p a r t  o f  B o lin g b ro k e , b u t i t  i s  a  s t a b i l i z a t i o n  
s ta in e d  by th e  crim e o f  r e g i c id e ,  and a t  once so p r e c a r io u s ly  a ch iev ed  
th a t  i t  w i l l  be " th re a te n e d  by a n o th e r  t h r u s t  tow ards d i s o r d e r .
Rebecca W est h as  s a id  t h a t  a t  t h i s  p o in t  we h a v e , in  f a c t ,  two
i r r e c o n c i l a b l e  a ssu m p tio n s :
. . .  he [S h ak esp eare ] th o u g h t power so 
dangerous t h a t  no man born  o f woman cou ld  
e x p re s s  i t  w ith o u t f a l l i n g  in to  s in ,  b u t 
a t  th e  same tim e he re g a rd e d  w ith  h o r ro r  
a l l  a t te m p ts  to  ta k e  power away from  any 
m onarch who had been e n t ru s te d  w ith  i t  . . .  
no m a tte r  how s i n f u l l y  he may have m isused  
i t . 26
I t  would seem a l s o  t h a t  th e r e  i s  a  s u b t ly  dangerous a ssu m p tio n  on 
th e  p a r t  o f  M iss W est, who a t t r i b u t e s  to  S h akespeare  th e  a t t i t u d e  o f
Y ork, in  h i s  w arn ing  to  R ich a rd :
Take H e re fo rd 's  r i g h t s  away, and ta k e  from  Time 
H is  c h a r t e r s  and h i s  custom ary  r i g h t s ;
L e t n o t  to-m orrow  th e n  ensue to -d a y ;
Be n o t  t h y s e l f ;  f o r  how a r t  thou  a  k in g
But by f a i r  sequence and su c c e ss io n ?  (R ichard  I l . I I . i .
196 -200 )
The Court and th e  C a s t le  (New Haven, 1 9 5 7 ) ,  p .  68 .
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R a th e r ,  such a t t i t u d e s  (and B o lin g b ro k e ' s a l l ,  in  e f f e c t ,  q u i te  
d i f f e r e n t )  a r e  e x p re sse d  to  le n d  a e s t h e t i c  t o n a l i t y  to  a l l  th e  p la y s  o f  
th e  c y c le ,  and a r e  e s s e n t i a l  to  th e  p o ly p h o n ic  e f f e c t  o f  th e  w ho le . In  
I  Henry IV, w here B o lin g b ro k e ' s a ssu m p tio n  o f power i s  used  by W orcester 
and N orthum berland a s  a sp r in g b o a rd  fo r  t h e i r  own r e b e l l i o n ,  a lth o u g h  
t h e i r  a c t io n  i s  in  p a r t  d ic t a t e d  by f e a r  and d e s i r e  f o r  s e l f - p r e s e r ­
v a t io n ,  th e re  i s  y e t  a  f u r th e r  sh ad in g  and c o lo u r in g , and co n seq u en t 
d eep e n in g , o f  c o m p le x ity . However, th e  a c t io n  in  b o th  I  and 2 Henry 
IV c o n s i s t s  o f  a  movement tow ards o r d e r ,  b u t c o n s ta n t ly  th re a te n e d  by 
c o u n te r - th r u s t s  o f  d is o r d e r  and r e b e l l i o n .  I_ Henry IV, in  p a r t i c u l a r ,  
i s  a  s e e th in g ,  s h i f t i n g  s e a , in  w hich i t  i s  a p p ro p r ia te  t h a t  th e  im agery 
r e f l e c t  a w orld  o f  shadows a s  much a s  o f su b s ta n c e , v h e re  ap p ea ran ce  
m in g les  w ith  r e a l i t y ,  th e  seen  w ith  th e  u n seen , and th e  s t a i n  o f 
B o lin g b ro k e ' s crim e becomes a  f a c to r  in  th e  o b s c u r i ty  o f  th e  w ho le .
I t  i s  P r in c e  H al who le a d s  th e  t h r u s t  tow ards o rd e r ,  and w h ile  he i s  
a t  once seen  and u nseen  by th o se  a b o u t him , i t  i s  f i t t i n g  t h a t  he 
shou ld  ap p ea r f i r s t  b eh ind  th e  mask o f  d i s o r d e r ,  in  th e  company o f 
F a l s t a f f . .
By th e  c lo s e  o f  2 Henry IV , a f t e r  a  p ro c e ss  o f  e l im in a t io n  w hich 
em braces th e  r e b e l s  a s  w e ll a s  F a l s t a f f ,  o rd e r  ap p e a rs  to  be e s ta b l i s h e d  
and th e  tim e redeem ed. I t  i s  th e  d an c in g  f ig u r e  who speaks th e  e p ilo g u e  
to  th e  p la y ,  b u t th e  d an c in g  f ig u r e  i s  a t  once a symbol o f  movement and 
p a t t e r n .  In  th e  p ro c e s s  o f  tim e , th e  a c t io n  o f  o rd e r in g  m ust be e x ten d ed , 
in  Henry V, to  F ra n c e , w here King Henry c a r r i e s th e  c o n fu s io n  o f  war so 
t h a t  England m ig h t be u n i te d  w ith in  h e r s e l f .  The s t a i n  o f  B o lin g b ro k e ' s 
g u i l t  i s  s t i l l  p r e s e n t ,  though d im in ish e d , and th e  King i s  s t i l l  seen  b u t 
u n se e n , so t h a t  th e  e f f e c t  o f  h i s  c o n v e rs a t io n  w ith  th e  tro o p s  on th e  eve 
o f  b a t t l e  i s  one o f  t r u t h  marked by d e c e p tio n . S t a b i l i t y ,  when i t  i s
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a c h ie v e d , i s  i t s e l f  p a r t  o f  a  p ro c e s s ,  and a s  such , s u b je c t  to  tim e and 
ch an g e .
I t  becomes f r u i t l e s s  to  s p e c u la te  a s  to  w hether H al i s  th e  id e a l  
k in g , t h a t  " m ir ro r"  f o r  a l l  C h r i s t i a n  k in g s .  He i s  a  man aw are o f  tim e:
I  know you a l l ,  and w i l l  aw h ile  uphold
The unyoked humour of your idleness. (I Henry IV.I.i i i .
216-7)
He i s  aw are a l s o ,  o f  th e  n e c e s s i ty  f o r  s t r u g g le ,  and p e rh ap s  i s
b e t t e r  equ ipped  w ith  th o se  q u a l i t i e s  w hich e n ab le  him to  s e iz e  and h o ld
th e  p r o p i t io u s  moment. He redeem s tim e , b u t h i s  aw areness a c u te ly
in c lu d e s  an  aw areness o f  th e  moment. P erhaps th e  knowledge o f  th e
b r e v i ty  o f  h i s  r e ig n ,  w hich th e  E liz a b e th a n  au d ien ce  would p o s s e s s ,  on ly
i n t e n s i f i e s  th e  sen se  o f  h i s to r y  as  p ro c e s s .  T his i s  n o t  to  say th a t
H al i s  o n ly  a  M ach iav e l, a lth o u g h  (as John  F . Danby h a s  shown) he has
27
th e  q u a l i t i e s  o f a  b en ign  M a c h ia v e ll ia n , o r  t h a t  S hakesp eare  im p lie s
condem nation o r  a p p ro v a l o f  h i s  m ethods o f s t a t e c r a f t .  H a l 's  kingdom
i s  s u b je c t  b o th  to  th e  e v i l s  o f  decay and th e  e v i l s  o f g row th , and th e re
a re  c r i t i c s  such a s  M iss W est, who d e c la r e  t h a t  S hakespeare  "saw no
28
b en ign  pu rp o se  in  th e  u n iv e r s e . "  I f  t h i s  i s  so , S hak esp eare  m ust have 
p o sse sse d  a  view  o f th e  l im ite d n e s s  o f  man v e ry  much l i k e  S t .  A u g u s t in e 's  
v iew , o r  l i k e  K ie rk e g a a rd 's  id e a  t h a t  co n sc io u sn e ss  o f  s in  was c o n s c io u s ­
n e s s  o f  God. However, H a l 's  a c t io n s ,  in s o f a r  a s  they  p e r t a in  to  h i s  
kingdom , have m eaning in  tim e , i f  indeed  th ey  do n o t p la c e  m eaning upon 
p ro c e s s ,  and they  a re  a  p a r t  o f  th e  movement in to  l i f e  w hich  c h a r a c te r i z e s  
S h a k e s p e a re 's  u se  o f  h i s t o r y .  H a l 's  r e l a t i o n  to  h i s to r y  i s  o rg a n ic ,  t h a t  
i s ,  a lth o u g h  th e re  i s  some case  f o r  chance and fo r tu n e  ( th e  M iddle Ages
See S h a k e s p e a re 's  D o c tr in e  o f  N atu re  (London, 1961 ).
28 Rebecca W est, The C ourt and th e  C a s t l e , p . 4 2 .
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w ere n o t a t  such a g r e a t  remove) he i s  h i s to r y  in  th e  sen se  t h a t  he makes 
i t .  So a l s o  does R ic h a rd , f o r  he dep o ses  h im s e lf :
But f o r  th e  concord  o f  my s t a t e  and tim e
Had n o t  an  e a r  to  h e a r  my t r u e  tim e b ro k e .
I  w asted  tim e , and now d o th  tim e w aste  me.
(R ichard  I I .  V. v . 47-9)
Thus, R ic h a rd 's  a c t io n s  -  h i s  ban ishm en t o f  B o lin g b ro k e , s e iz u r e  o f  
h i s  in h e r i ta n c e ,  p a s s iv i t y  in  th e  fa c e  o f h i s  tim e s e rv in g  c o u r t  -  r e l e a s e  
a  p o l i t i c a l  p ro c e s s  i n  w hich  s t r u g g le  rem ain s  th e  c o n s ta n t  f e a tu r e  u n t i l  
th e  c lo s e  o f  Henry V. However, b e fo re  a  more d e t a i l e d  s tu d y  o f  Shake­
s p e a r e 's  embodiment o f  th e  p o l i t i c a l  p ro c e s s  may be u n d e r ta k e n , i t  w i l l  
be n e c e s s a ry  to  exam ine th e  e s s e n t i a l s  o f  th e  h is to r io g ra p h y  w ith  w hich 
S hakesp eare  was f a m i l i a r .  An a t te m p t (a lth o u g h  n e c e s s a r i ly  l im i te d  by 
th e  e x ig e n c ie s  o f  th e  th e s i s )  m ust be made to  d is c o v e r  how R en a issan ce
h is to r io g ra p h y  in  g e n e ra l had r e f in e d  th e  r e l a t i o n  o f  h i s t o r i c a l  e v e n ts
29
to  th e  tim e p ro c e s s .  As t h i s  h is to r io g r a p h y ,  and th e  p a r t i c u l a r  b ranch  
o f  i t  known a s  T udor, d e a l t  f r e q u e n t ly  w ith  p a t t e r n s  o f  h i s t o r y ,  th e  
r e le v a n c e  t h a t  th e  sen se  o f  p a t t e r n  had f o r  S h a k e sp e a re 's  l a s t  h i s to r y  
c y c le  m u s t, to  some e x t e n t ,  be d e te rm in e d . In  c o n s id e r in g  t h i s  r e le v a n c e ,  
th e  danger o f  s to p p in g  s h o r t  m ust be p re c lu d e d  by th e  c o n s ta n t  rem in d er o f  
th a t  "cup o f  a l t e r a t i o n , "  and i t s  s p e c ia l  r e l a t i o n  to  S h a k e s p e a re 's  h i s ­
t o r i c a l  e v e n ts  and p e rs o n s .
29 Myron P. G ilm ore i l l u s t r a t e s  th e  d i f f e r e n c e  betw een th e  M iddle 
Ages and th e  R en a issan ce  in  a  d e s c r ip t io n  o f  th e  r e l a t i o n  to  tim e and 
th e  h i s t o r i c a l  p ro c e s s .  The M iddle Ages had "no co n c e p tio n  o f  a n a c h ro ­
n ism , t h a t  i s ,  som eth ing  w hich i s  o u t  o f  i t s  own p ro p e r t im e ."  The sen se  
o f  th e  a n a c h r o n is t ic  i s  found f i r s t  in  th e  w r i t in g s  o f  P e t r a r c h .  See "The 
L essons o f  H is to r y ,"  F a c e ts  Of The R en a issan c e  (New Y ork, 19 6 3 ), p p . 73-98.
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CHAPTER 11 
A SENSE OF PATTERN
In  a t te m p t in g  to  come to  te rm s w ith  th e  s e n s i b i l i t y  o f an  age 
lo n g  p a s t ,  one m ust remember t h a t  th e  p a s t  s e n s i b i l i t y ,  when i t  i s  d i s ­
co v e re d , w i l l  alw ays be m o d ified  by th e  a n s w e ra b il i ty ^  o f  ou r own tim e . 
Thus th e  f i r s t  c o n s id e r a t io n  o f  t h i s  c h a p te r  m ust be our re sp o n se  to  
th e  p re se n c e  o f  p a t t e r n  in  th e  E liz a b e th a n  cosm ology, and th e  e x te n t  to  
w hich i t  perm eated  th e  c o n sc io u sn e ss  o f  th e  a g e .
The E liz a b e th a n  cosmology was b a s ic a l ly  A r i s t o t e l i a n ,  though 
C h r is t i a n iz e d  and somewhat m o d if ie d , and i t  p la c e d  man a t  th e  c e n t r e  o f
th e  cosm os. W hile th e  p la y s  o f  th e  L a n c a s tr ia n  te t r a lo g y  c o n s i s te n t ly
2
b u ild  a  re sp o n se  to  th e  image o f  k in g s h ip  - a s  in  p a r t  do H am let, M acbeth, 
K ing L ear and even The Tem pest -  in  a  l a r g e r  s e n se , t h e i r  s u b je c t  i s  
a lw ays man, and man p la c e d  a t  th e  c e n t r e  o f  th e  cosm os. The w o rld , fo r  
th e  E l iz a b e th a n ,  was b o th  com pact an d , a t  th e  same tim e , f u l l  o f  w onder, 
f o r :
. . .  th e  f o r c e s  presum ed to  govern  n a tu re  w ere 
m y s te r io u s ,  unknown and p e rh ap s  unknow able, 
though th e  u n iv e rs e  had been made f o r  man, 
whose abode was a t  th e  c e n t r e .
 ^ The term  i s  B. R a ja n ' s ,  used  in  a  g ra d u a te  sem inar a t  th e  U n i­
v e r s i t y  o f  W indsor, 1965-66 .
2
John  F . Danby, in  h i s  d is c u s s io n  o f  man and n a tu re  in  R e n a is ­
san ce  th o u g h t, in  S h a k e sp e a re ' s D o c tr in e  o f  N a tu re , p .  28, p o in ts  o u t 
th a t  th e  E liz a b e th a n  b e s t  d is c o v e re d  th e  p a t t e r n  o f  h i s  in n e r  n a tu re  by 
lo o k in g  o u t on th e  w orld  o f h i s  fe l lo w s  and f o r e f a t h e r s .  H is  n a tu re  was 
a maximum to  w hich he m ust a t t a i n ,  and t h i s  would in v o lv e  th e  s u c c e s s fu l  
and w i l l in g  c o -o p e ra t io n  o f  man and th e  w orld  in  o rd e r  to  r e a l i z e  th e  
r i c h e s t  image o f  man. The id e a l  f o r  man was n o t  th e  beggar b u t th e  k in g , 
and th u s  th e  freq u en cy  and po ten cy  o f th e  image o f  k in g sh ip  in  E l iz a b e th a n  
w o rk s .
^ M arie Boas H a l l ,  " S c i e n t i f i c  T h o u g h t,"  S h akespeare  S u rv ey . XVII 
(1 9 6 4 ), p .  138.
15
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A lso , th e  u n iv e rs e  was b o th  u n iq u e  and u n i f i e d ,  f o r  i t  was a  u n i ­
v e rs e
. . .  w here ev e ry  p a r t  knew i t s  p ro p e r p la c e ,  
behaved in  e x p ec ted  fa s h io n  and was n e a t ly  
r e l a t e d  to  th e  w h o le .^
Thus, we have in  S h a k e s p e a re 's  p la y s  th e  com parison  o f  th e  w e l l -
ru n  s t a t e  and th e  cosm os, a s  w e ll  a s  th e  c o n ce p t o f  d eg reed  P erhaps
th e  b e s t  known s ta te m e n t o f  cosm ic o rd e r  o c c u rs  in  T r o i lu s  and
C re s s id a ,  in  U ly s s e s ' speech  on d e g re e ;
The heavens th e m se lv e s , th e  p la n e t s ,  and 
t h i s  c e n t r e
O bserve d e g re e , p r io r i t y ,  and p l a c e . . . ( I . i i i . 85-86)
Take b u t d e g re e  away, u n tu n e  th a t  s t r i n g .
And h a rk , w hat d is c o rd  fo l lo w s .  Each th in g  
m eets
In  m ere oppugnancy. . .  ( I . i i i . 109-11)
In  I  Henry IV. Henry a sk s  W o rceste r to  " . . . a g a i n  u n k n it /T h is
c h u r l i s h  k n o t o f  a l l - a b h o r r e d  w a r ,"  ( V . i . 15-16) to  " . . .  move in  t h a t
o b e d ie n t o rb  a g a in "  and "be no more an ex h a led  m e te o r ."  (V II. 1 9 .)
T h is  co n c e p tio n  o f  o r d e r ,  a s  E.M.W. T i l ly a rd  p o in ts  o u t ,  was
g iv en  e x p re s s io n  under th r e e  fo rm s: "a c h a in , a  s e r i e s  o f  co rre sp o n d in g
6
p la n e s ,  and a  d a n c e ."  I t  w as, in  any c a se , a  commonplace th o u g h t o f  
th e  age : "so  much p a r t  o f th e  c o l l e c t i v e  mind o f  th e  p e o p le , t h a t  i t  
i s  h a rd ly  m en tioned  e x c e p t in  e x p l i c i t l y  d id a c t i c  p a s s a g e s ." ^  T i l ly a r d  
f u r th e r  n o te s  t h a t  th e  "cosm ic l o r e "  p r e s e n t  in  th e  L a n c a s tr ia n
^  M arie Boas H a l l ,  " S c i e n t i f i c  T h o u g h t,” S h akespeare  S urvey .
XVII (1964), p .  138.
^ Because t h i s  s u b je c t  i s  w e ll  known and has  been so th o ro u g h ly  
e x p l ic a te d  by E.M.W. T i l l y a r d - i n  The E liz a b e th a n  World P ic tu r e  (London, 
19 4 3 ), i t  w i l l  r e c e iv e  on ly  l im i te d  c o n s id e ra t io n  in  t h i s  t h e s i s .
6 The E l iz a b e th a n  W orld P ic tu r e ,  p .  138.
7 I b i d . ,  p . 25.
R eproduced  with perm ission o f the copyright owner. Further reproduction prohibited without perm ission.
1 7
t e t r a lo g y  le s s e n s  in  H enry V, and c i t e s  t h i s  le s s e n in g  as  a  " s ig n  o f  
s la c k  c o n s t r u c t io n ."  But in  th e  A rc h b ish o p 's  sermon on th e  community 
o f th e  honey bees in  Henry V th e r e  i s  e x p re s s io n  o f  t h a t  th o u g h t, end ­
em ic to  b o th  Bacon and H ooker, o f  n a tu re  a s  a  b e a u t i f u l  and o rd e re d  
p a t t e r n ,  to  w hich man m ust s u b je c t  h im s e lf  in  o rd e r  to  d is c o v e r  h i s  
d u t i e s .
John  F . Danby sum m arizes w hat m ust be c a l le d  th e  t r a d i t i o n a l  o r
o rth o d o x  v iew . N atu re  d is p la y e d  b o th  p a t t e r n  and id e a l  form ; re a s o n
was d is p la y e d  in  n a tu r e ;  custom  was th e  b a s is  o f  law , and law  was an
e x p re s s io n  o f  n a t u r e 's  p a t t e r n .  He s t a t e s  t h a t :
Each c r e a tu r e . . .w a s  an in t e l l i g e n c e  
o b se rv in g  i t s  r i g h t f u l  p la c e  in  a 
com munity. What h e ld  i t  in  p la c e  and ' 
h e ld  th e  community to g e th e r  was R eason.
The law  i t  o b se rv ed  was f e l t  more as  
s e l f - e x p r e s s io n  th a n  a s  e x te r n a l  
r e s t r a i n t . . . A n d  r e b e l l i o n  a g a in s t  t h i s  
law  was r e b e l l i o n  a g a in s t  o n e 's  s e l f , ^  
lo s s  o f  a l l  n a tu r e ,  la p s e  in to  ch ao s .
Even th e  aim  o f  s ix te e n th  c e n tu ry  a s tro n o m ers  was s t i l l  t h a t  
su g g es ted  by P la to ;  " to  r e p r e s e n t  th e  a p p a re n t m otions o f  th e  p la n e ts  
by a  com bin a tio n  o f  c i r c u l a r  m o t i o n s . T h u s  such e v e n ts  a s  e c l ip s e s  
w ere seen  a s  symptoms o f  a  d is e a s e  w hich a f f e c te d  a l l  n a tu r e ,  and th e  
cu m u la tiv e  e f f e c t  o f  a l l  t h i s  em phasis on p a t t e r n  w as, in  a  w ord, 
c o n fo rm ity . P erhaps th e  b e s t  exam ple o f th o u g h t based  f i rm ly  in  
p a t t e r n  was g iv e n  by th e  H o m ilie s  o f  th e  E n g lis h  C hurch . These a t te m p ts  
a t  in d u c in g  p o l i t i c a l  co n fo rm ity  f i r s t  appea red  in  1547. They w ere r e ­
is s u e d  w ith  a d d i t io n s ,  in  1563, and th e  m ost fam ous, th e  "Homily a g a in s t
g
S h a k e s p e a re 's  H is to ry  P la y s  (London, 1944 ), p .  353. 
® S h a k e s p e a re 's  D o c tr in e  o f  N a tu re , p .  25 .
" S c i e n t i f i c  T h o u g h t,"  S hakesp eare  S u rv ey , p .  140.
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D iso b ed ien ce  and W ilfu l R e b e l l io n " ,  ap p ea red  in  1569, in  re sp o n se  to
th e  N o rth e rn  R e b e llio n  o f t h a t  y e a r .  The s i g n i f i c a n t  f a c t  i s  t h a t ,  in
th e  l a t t e r ,  o b ed ien ce  i s  r e q u ir e d  on th e  b a s is  o f  m an 's  p la c e  in  th e
w hole scheme o f  n a tu r e ,  o r  o f G od 's c r e a t io n .  The to n e  o f  th e  e n t i r e
Homily may be ta k e n  from  i t s  im p re ss iv e  open ing :
Almlghtie God hath created and appointed 
a l l  th in g s  in  h eav en , y e a r th ,  and w a te rs  
in  a m oste e x c e l l e n t  and p e r f e c t  o rd re .
The n o t io n  o f  an o rd e r  in  th e  u n iv e rs e  la y  even beh ind  th e
th e o r ie s  o f  th e  r h e t o r i c i a n s ,  and c o n se q u e n tly , c o n d itio n e d  th o se
th e o r i e s .  To g ra sp  t h i s ,  i t  i s  n e c e s s a ry  to  b r i e f l y  re c o u n t th e  way
in  w hich th e  E liz a b e th a n s  re g a rd e d  th e  p ro c e s s  o f  r a t i o n a l  a c t i v i t y ,
f o r ,  a s  Rosemond Tuve s t a t e s :  th e  m ain im p ress io n  one r e c e iv e s  . . .
in  any ty p ic a l  t r e a t i s e ,  i s  an  im p re ss io n  o f  th e  u n i ty  o f  th e  t o t a l  
12
m in d -a c t ."  R en a issan ce  w r i t e r s ,  u n l ik e  m ost m oderns, d id  n o t  p la c e
e x p e r ie n c e  and em otion  in  o p p o s it io n  to  th o u g h t and id e a ,  f o r :
The work o f  th e  Im a g in a tio n  o r  th e  F a n ta s y . . .  
was to  r e c e iv e ,  com pare, and combine im­
p re s s io n s  o f  w h a tev e r th e  sen se s  en ab led  man 
to  p e r c e iv e ,  and i t  was in  c o n t in u a l  and 
unbroken c o o p e r a t io n  w ith  th e  U n d ers tan d in g  
w hich judged  o f th e  t r u t h  o r  f a l s i t y  o f 
th in g s  (by lo g ic )  and w ith  th e  W ill ,  w hich 
( i f  u n in fe c te d )  moved man to  fa v o ra b le  
a f f e c t io n s  tow ards th e  good, and u n fa v o ra b le  
tow ard th e  e v i l . 13
Thus th e  modern s e n s i b i l i t y .  In  coming to  term s w ith  th e  d i ­
d a c t i c  in t e n t io n s  o f  th e  w r i t e r s  o f  th e  R e n a issa n c e , f a l l s  s h o r t  by
In  S ix te e n th  C en tury  E n g lish  P ro s e , e d . K arl H o lzk n ech t (New 
Y ork, 1954 ), p . 123.
1^ E liz a b e th a n  and M etap h y sica l Im agery (C hicago , 19 4 7 ), p .  397.
13 I b i d . ,  p p . 39 6 -7 .
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n o t  g ra s p in g  th e  way in  w hich th e  s t r u c t u r e  and o p e ra t io n  o f  th e  mind
w ere th e n  e n v isa g e d . I f  th e  m oral a s p e c t  o f  p o e try  was view ed a s  a
n a tu r a l  p a r t  o f  i t s  r a t i o n a l  f u n c t io n in g ,  th en  th e  modern co n cep t o f
th e  p o e t  a s  p ro p a g a n d is t  would n o t  e x a c t ly  a p p ly , f o r  as  M iss Tuve
s t a t e s ,  th e  R en a issan ce  w r i t e r  b e l ie v e d  he had j u s t i f i c a t i o n  f o r  h i s
p e rs u a s iv e  e f f o r t :
When th e  c o n te m p la tio n  o f  u n iv e r s a l s  in  
t r u l y  judged  r e l a t i o n  to  p a r t i c u l a r  e v e n ts  
u rg e s  a  r e a d e r  to  a p a r t i c u l a r  co u rse  o f  
a c t io n ,  th e  p o e t f in d s  h im s e lf  a p ro p a ­
g a n d i s t .14
Thus i t  i s  p o s s ib le  (once one em braces th e  R en a issan c e  co n cep t o f 
th e  end o f  p o e try  a s  t r u e  knowing) to  view  S h akespeare  in  h i s  h i s to r y  
p la y s  -  and n e c e s s a r i ly ,  in  a l l  h i s  p la y s  - a s  a p ro p a g a n d is t ,  b u t  in  
a  q u i te  m o d ifie d  s e n s e . One can n o t view  him a s  one would B e r to l t  
B re c h t, sa y , in  a p la y  l i k e  M other C ourage . And to  s u b - t i t l e  th e  
L a n c a s tr ia n  te t r o lo g y  th e  "Tudor M yth" i s  to  p la c e  a  l i m i t a t i o n  born  o f 
our own s e n s i b i l i t y  on a  view  o f h i s to r y  t h a t  m ust be re g a rd e d  a s  e s ­
s e n t i a l l y  p a r t  o f  a g r e a te r  p o e t ic  p ro c e s s .
T here i s ,  in  th e  L a n c a s tr ia n  c y c le ,  a  view  o f h i s to r y  a s  e x h ib i t in g  
p a t t e r n .  T h is  comes p a r t l y  from  S h a k e s p e a re 's  so u rces  f o r  th e  p la y s  an d , 
p a r t l y  from  th e  e x te n t  to  w hich th e  w hole h is to r io g ra p h y  o f  th e  R e n a is ­
sance h e ld  to  a th e o ry  o f  p a t t e r n .
Any a t te m p t a t  d is c u s s io n  o f  th e  h is to r io g ra p h y  o f  th e  R en a issan c e  
m ust b e g in  w ith  I t a l y ,  w here th e  r e v iv a l  o f c l a s s i c a l  le a r n in g  was f e l t  
m ost in t e n s e ly  and th e  new humanism o b ta in e d  i t s  f i r s t  p a tro n s  among th e  
I t a l i a n  d e s p o ts .  T h is  was so b ecause  th e y  saw in  c l a s s i c a l  le a r n in g ,  in  
h i s t o r i c a l  re sem b lan ces  betw een p r in c e s  o f  c l a s s i c a l  a n t iq u i t y  and them-
^4 E liz a b e th a n  and M etap h y sica l Im agery (C hicago, 19 4 7 ), p .  397.
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s e lv e s , "  . . .  a  j u s t i f i c a t i o n ,  in  an  age o f  re a s o n , o f  th e  same d e s p o t ic
power th e y  w ere th e n  e n d ea v o rin g  to  w ie ld .
The m ain e f f o r t  o f  R en a issan ce  h is to r io g ra p h y  was to  n e g a te  th e
M ediaeval id e a  o f  C h r i s t i a n  tra n sc e n d e n c y , and t h i s  e f f o r t  ap p ea red  in
I t a l i a n  work a s  e a r ly  a s  th e  f o u r te e n th  c e n tu ry ,  in  th e  w r i t in g  o f  
16
L eonardo B ru n i. Thus th e  term  " s e c u la r i z a t i o n "  i s  a p p l ie d  to  R e n a is ­
sance h is to r io g r a p h y ,  and in  th e  work o f  B ru n i, B r a c c io l in i ,  M a c h ia v e ll i  
and G u i l l i a r d i n i ,  th e re  i s  no a t t r i b u t i o n  o f  e v e n ts  to  D iv in e  P ro v i­
d en ce , o r  to  m i r a c le ,  b u t r a t h e r  an  a t te m p t to  a n a ly se  c h a r a c te r  and th e  
e f f e c t s  o f  m en 's  a c t i o n s .  A n c ie n t h is to r io g ra p h y  had done t h i s  in  
d e s e r t i n g  "m y th o lo g ica l h i s to r y  and i t s  ru d e r  form , p ro d ig io u s  o r m ira c u ­
lo u s  h i s t o r y "  and e n te r in g  " e a r th ly  o r  human h i s t o r y .
' F o r an  h i s t o r i a n  l i k e  P o ly b iu s , complex human s t r u g g le s  due to  
human i n t e r e s t s  w ere th e  fo cu s  o f  an h is to r io g ra p h y  w hich so u g h t to  aim 
a t  t r u t h .  However, a s  B en ed e tto  C roce a f f i r m s ,  th e  r e tu r n  to  c la s s ic is m
u n d e rta k e n  by th e  R en a issan c e  was n o t  a c tu a l  b u t  an  i l l u s o r y  r e t u r n ,  f o r
18
th e  R en a issan c e  p re se rv e d  th e  M iddle Ages deep in  i t s  h e a r t " .  W hile 
on th e  s u r fa c e  o f  th in g s  th e  h u m a n is tic  h is to r io g ra p h y  opposed th e  M edi­
a e v a l form  o f  w r i t in g  h i s t o r y - t h e  C h ro n ic le -a n d  a man l i k e  P o lydo re
1 s Lewis E in s t e in ,  The I t a l i a n  R en a issan c e  in  England (New Y ork, 
1962), p .  287.
F o r B ru n i, h i s to r y  was o f  p r a c t i c a l  v a lu e  " in  t h a t  i t  b ro u g h t 
a b o u t an u n d e rs ta n d in g  o f  th e  o r ig in s  and developm ents o f  e v e n ts  and 
th e  ach ievem en ts  o f  p e o p le s  and k in g s ,  e n la rg e d  o n e 's  f o r e s ig h t  in  
con tem porary  a f f a i r s ,  fu rn is h e d  le s s o n s  . . .  and c o n ta in e d  exam ples o f  
m oral p r e c e p t s ."  See K arl H. D a n n e n fe ld t 's  e s s a y , "The I t a l i a n  R e n a is ­
sa n c e "  in  The D evelopm ent o f H is to r io g ra p h y , ed . M atthew F itzsim m ons 
and A lf re d  Pundt (H a rr is b u rg , P e n n sy lv a n ia , 1954), p .  96.
17 See B en ed a tto  C roce , H is to ry  i t s  Theory and P r a c t i c e  (New 
Y ork, 19 6 0 ), p .  224.
I b i d . ,  p .  230
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V e rg il in  th e  r e ig n  o f  Henry V II ,  r e v o lu t io n iz e d  E n g lis h  m ethods o f
h is to r io g r a p h y ,  C roce a s k s ;
And w hat i s  'hum anism ' b u t a  renew ed 
fo rm u la  o f t h a t  'h u m a n ity ' o f w hich th e  
a n c ie n t  w orld  knew l i t t l e  o r n o th in g , 
and w hich C h r i s t i a n i t y  and th e  M iddle 
Ages had so p ro fo u n d ly  f e l t ?  . . .  i s  n o t  
the conception of humanism perhaps the 
a f f i r m a t io n  o f  a  s p i r i t u a l  and a  u n i ­
v e r s a l  v a lu e  . . .  a l to g e th e r  f o r e ig n ,  a s  
we know, to  th e  mind o f  a n t i q u i t y ,  and 
an i n t r i n s i c  c o n t in u a t io n  o f  th e  
'e c c l e s i a s t i c a l '  and ' s p i r i t u a l '  h i s to r y  
w hich appea red  w ith  C h r i s t i a n i ty ? ! ^
The q u e s tio n  o f  humanism and C h r i s t i a n i t y  r a i s e d  h e re  by C roce
i s ,  o f  c o u rs e , more complex th a n  Croce s t a t e s .  Paul O skar K r i s t e l l e r ,
in  h i s  R en a issan c e  Thought d e s c r ib e s  C h r i s t i a n i t y  a s  " . . .  n o t  o n ly
20M ed iaev a l, b u t  a l s o  a n c ie n t  and modem  . . . "  Thus, C ro c e 's  o v e r ­
s im p l i f i c a t io n  i s  p e rh ap s  c l a r i f i e d  by R. G. C o llin g w o o d 's  d e ­
s c r i p t i o n  o f  R en a issan c e  man a s :
. . .  n o t  man a s  d e p ic te d  by a n c ie n t  
p h ilo so p h y , c o n t r o l l i n g  h i s  a c t io n s  
and c r e a t in g  h i s  d e s t in y  by th e  work 
o f  h i s  i n t e l l e c t ,  b u t man a s  d e p ic te d  
by C h r i s t i a n  th o u g h t, a  c r e a tu r e  o f 
p a s s io n  and im p u ls e .21
Thus, h i s to r y  a llo w ed  room f o r  th e  " in f e c te d  w i l l , "  and one o f 
th e  p ro c e s s e s  i t  m ig h t d e p ic t  would be th e  p ro c e ss  o f  t h a t  in f e c t io n .  
Some h is to r io g r a p h y  r e ta in e d  th e  M ediaeval co n cep t o f  D iv in e  P ro v i­
dence fu n c t io n in g  a s  a  f i r s t  c a u se . In  t h i s  v iew , "God o rd a in s  human
22
a f f a i r s  a f t e r  a  p a t t e r n  t h a t  i s  r a t i o n a l  and in e v i ta b ly  g o o d ."  But
19
See B en ed è tto  C ro ce , H is to ry  i t s  Theory and P r a c t i c e  (New 
Y ork, 19 6 0 ), p .  224.
20 P au l O skar K r i s t e l l e r ,  R en a issan c e  Thought (New Y ork, 1961 ),
p .  74.
The Id e a  o f  H is to ry  (O xford , 1946 ), p . 57 .
22 M. M. R eese , The C ease o f  M ajesty  (London, 1 9 6 1 ), p .  15 .
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Croce in d i c a te s  t h a t  h i s t o r i e s  w hich m a in ta in e d  t h i s  sen se  o f D iv ine
o rd e r in g  became th e  p o p u la r  h i s t o r i e s  o f  c o u n tr ie s  o f  l i t t l e  c u l tu r e ,
o r  w ere " l im ite d  to  th e  c i r c l e  o f  P r o te s ta n t  o r  C a th o l ic  c o n fe s s io n a l
h i s to r io g r a p h y " .  The fo rm u las  o f  such h is to r io g ra p h y  "were s t i l l
r e p e a te d  by p r e a c h e r s ,  w r i t e r s  o f  v e r s e ,  and r h e to r i c i a n s  . . .  b u t they
found no re sp o n se  in  p o l i t i c a l  r e a l i t y  and in  th e  co n sc ie n ce  o f  th e  
23p e o p le ."  I n s te a d ,  th e  co n c e p tio n  o f  v a lu e  w hich th e  M iddle Ages had
p la c e d  in  r e l i g io u s  f a i t h  was f i l l e d  w ith  w hat Croce c a l l s  th e  p ra g m a tic a l
co n c e p tio n  . . .  w hich in c l in e s  to  e x p la in  f a c t s  by th e  in d iv id u a l  in  h i s
s in g u la r i t y  and in  h i s  atom ism , o r  by means o f  a b s t r a c t  p o l i t i c a l  fo rm s.
And fo r  M a c h ia v e l l i ,  th e  s t a t e ,  w hich was th e  o b je c t  o f  h i s  m e d ita t io n s
" . . .  i s  a lm o s t th e  n a t io n a l  s t a t e  f e l t  a s  som ething  d iv in e ,  to  w hich
even th e  s a lv a t io n  o f th e  so u l m ust be s a c r i f i c e d  . . .  a s  th e  i n s t i t u t i o n
25
in  w hich th e  t r u e  s a lv a t io n  o f  th e  so u l i s  to  be fo u n d " . The e x a l t a t i o n
o f  th e  p r in c e  was a f u r th e r  developm ent s u i te d  to  th e  developm ent w hich
Tudor h is to r io g r a p h y  was to  g iv e  i t .  F or M a c h ia v i l l i ,  a s  C roce s t a t e s :
" . . .  th e  p r in c e  i s  n o t  o n ly  th e  id e a l  b u t th e  c r i t e r i o n  th a t  he  ad o p ts
26
f o r  th e  e x p la n a tio n  o f  e v e n ts " .  Thus, e a r ly  in  I t a l i a n  h i s to r io g r a p h y ,  
we f in d  d e s c r ip t io n s  o f  p ro sp e ro u s  p e r io d s  whose h a p p in e ss  was ru le d  
over by a  p r in c e ly  f i g u r e ,  a l t e r n a t i n g  w ith  p e r io d s  o f  d e c l in e  d u r in g  
w hich no such f ig u r e  c o n t ro l le d  e v e n ts .  Out o f  t h i s  p e r i o d i c i t y ,  a 
p a t t e r n  w hich i s  c y c l i c a l  in  n a tu re  e v e n tu a l ly  em erged. I t  was P o lydo re
23 H is to ry  in  Theory and P r a c t i c e ,  p .  225.
24 I b i d . .  p .  234.
25 I b i d . ,  p .  234.
26 I b i d . ,  p .  234.
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V e rg i l ,  in  th e  r e ig n  o f  H enry V II , who d em o n stra ted  t h i s  s o r t  o f  h i s ­
t o r i c a l  th in k in g  to  f u tu r e  E n g lish  h i s t o r i a n s .
R en a issan c e  h is to r io g r a p h y  r e ta in e d  y e t  a n o th e r  a n c ie n t  id e a ,  
t h a t  o f  Chance o r  F o r tu n e , w hich r e s u l t e d ,  in  th e  en d , in  a  sen se  o f
p a t t e r n .  M a c h ia v e ll i  a s s ig n e d  h a l f  th e  c o u rse  o f  e v e n ts  to  human
27
prudence and h a l f  to  f o r tu n e ,  w h ile  G u ic c ia rd in i  w arned th a t  human 
a f f a i r s  a r e  a id e d  by f o r t u i t o u s  e v e n ts .  M. M. Reese s t a t e s  t h a t ,  a l ­
though M a c h ia v e ll i  a llo w ed  f o r  f o r tu n e ,  " . . .  cunn ing  and r u t h l e s s  c a l ­
c u la t io n "  p ro v id ed  him a means " . . .  to  e scap e  th e  c a p r ic io u s  ty ran n y
28o f  F o rtu n e  o r  o f  G od 's u n p re d ic ta b le  v i s i t a t i o n s , "  To th e  e x te n t
th a t  f o r tu n e  was g iv en  s ig n i f i c a n c e ,  th e  id e a  o f  developm ent w hich th e
M ediaeval p e r io d  a llo w ed  w ith in  th e  scope o f  G od 's p la n  weakened o r
d is a p p e a re d . Croce f irm ly  s t a t e s  t h a t  " . . .  a l l  th e  h i s t o r i a n s  o f  th e
R en a issan ce  . . . "  w ere dom inated  by " . . .  th e  a n c ie n t  O r ie n ta l  id e a  o f
th e  c i r c l e  in  human a f f a i r s . "  H is to ry  was an a l t e r n a t i o n  o f  l i v e s  and
d e a th s ,  o f  goods and i l l s ,  o f  h a p p in e ss  and m ise ry , o f  sp len d o u r and
d ecad en ce . As Lewis E in s t e in  sum m arizes th e  view  o f h i s to r y  e x p re sse d
by F ran cesco  P a t r i z i  and Jacopo  A co n tio : "H is to ry  was t r e a te d  from  th e
p o in t  o f  v iew  t h a t  e v e ry th in g  had i t s  c a u se , and ev e ry  cause  a  b e g in -
,29
n in g ,  e a r ly  g row th , c lim a x , d e c l in e  and e n d ."  J ,  W. A lle n  s t a t e s  
t h a t  to  M a c h ia v e l l i ,  th e  id e a  o f  th e  c y c le  ' t i u s t  a c t u a l l y  be a  f a c t " .
97 The P r in c e  and O th er W orks, e d . and t r a n s .  A lla n  H. G i lb e r t  
(C hicago , 19 4 1 ), Ch. 25. See a l s o  J .  W. A l le n 's  d is c u s s io n  in  A 
H is to ry  o f  P o l i t i c a l  Thought in  th e  S ix te e n th  C entury  (London, 1941), 
p p . 468 -69 .
23 The C ease o f  M a je s ty , p .  95.
2^ S e le c t io n s  from  th e s e  w r i t e r s ,  e n t i t l e d  The True O rder and 
Method o f  w r i t in g  and re a d in g  H is to r i e s  a c c o rd in g  to  th e  P re c e p ts  o f  
F ra n c is c o  P a t r i c io  and A sc o n tio  T r id e n t in o ,  two I t a l i a n  w r i t e r s  w ere 
p u b lish e d  by Thomas B lu n d e v il le  (London, 15 7 4 ). See Lewis E in s te in  
The I t a l i a n  R en a issan c e  in  England (New Y ork, 1962 ), p .  309.
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f o r  in  M a c h ia v e ll i" s  v iew , "A ction  and r e a c t io n  a l t e r n a t e  and o u t o f
p r o s p e r i ty  comes decay  and o u t o f  d i s s o lu t i o n  r e b i r t h . "  Only anarchy
can d i s tu r b  th e  c i r c u l a r  co u rse  w h ich , o th e rw is e ,  would c o n tin u e  " to  
30i n f i n i t y . "  Thus h i s t o r y ,  c y c l i c a l  in  n a tu r e ,  r e f l e c t e d  n a tu r a l
31
p ro c e s s e s  o f  grow th and d eca y . The c i r c l e ,  th a t  m ost p e r f e c t  f ig u r e ,  
in v o lv e d  a  fu s io n  o f  p a t t e r n  and n a tu r a l  p ro c e s s ,  and a s  C roce d e ­
s c r ib e s  i t ,  such a  v iew  p e rm itte d  t h a t  " sa d , b i t t e r ,  p e s s im i s t ic  to n e
w hich we o b se rv e  among a n c ie n t  h i s t o r i a n s ,  w hich som etim es b u r s ts  f o r th
32in to  th e  t r a g i c . . . "
I t  a l s o  a id e d  in  th e  R en a issan ce  fo rm u la tio n s  o f  th e  ends o f  
h i s t o r y ,  w hich w ere to  e x h o r t  men tow ards th e  u s e fu l  and good and to  
p ro v id e  s u i t a b l e  m odels f o r  p o s t e r i t y .  Thus, th e  "R en a issan ce  id e a  o f
30 A H is to ry  o f P o l i t i c a l  Thought in  th e  S ix te e n th  C e n tu ry , p . 455 .
on
W ylie S ypher, in  Four S ta g e s  o f  R en a issan ce  S ty le  (New Y ork, 
1955) a s s ig n s  th e  ach ievem en t o f  R en a issan c e  a r t  to  th e  s i t u a t i o n  o f 
" . . .  th e  image o f  man, c o n f id e n t ly ,  w ith in  a new w o r ld -o rd e r ,  w ith in  
a  new c o h e re n t space  and p e r s p e c t iv e . "  Thus, th e  " f i n a l  problem  o f 
a l l  r e n a is s a n c e  a r t i s t s  i s  n o t  to  r e p r e s e n t  o b je c ts  n a t u r a l i s t i c a l l y  
b u t in s te a d  to  d is p o s e  o b je c ts  w ith in  a  r a t i o n a l i z e d  co m p o sitio n , to  
r e c o n s t r u c t  a b o u t th e  f ig u r e  o f  man a  cosmos whose p ro p o r t io n s  a r e  
d e te rm in ed  from  a  f ix e d  p o in t  o f  v ie w ."  He co n c lu d es  t h a t  th e  a e s ­
t h e t i c  w orld  o f  th e  R en a issan c e  " t r i e d  to  obey in  b o th  a r t  and s c ie n c e  
a  th e o ry  o f  q u a n t i ta v e  r e l a t i o n s . "  In  th e  R en a issan ce  c i r c u l a r  c h u rc h e s , 
th e  b u i ld e r "  . . .  r a t i o n a l i z e d  h i s  system  by b a s in g  i t  upon th e  r a t i o s  
o f  th e  c i r c l e  and m u s ic a l harm ony", b u t when one s ta n d s  " a t  th e  p ro p e r  
fo c a l  p o in t " ,  i t  i s  to  d is c o v e r  t h a t  "man i s  th e  m e a su re ."  The r e s u l t  
i s  a  "h e ig h te n e d  ' r e a l i z a t i o n '  o f  b e in g  w hich makes u s  f u l l y  aw are o f  
o u r s i t u a t i o n  w i th in  a  co sm os."  See p p . 5 5 -8 1 . The h is to r io g r a p h y  
w hich se e s  h i s t o r i c a l  e v e n ts  in  c y c l i c a l  p a t t e r n s  i s  v e ry  much beh ind  
th e  p a t t e r n  o f  th e  L a n c a s tr ia n  t e t r a lo g y ,  and a t  th e  same tim e , man i s  
indeed  th e  "m easure" o f  th e se  e v e n ts .  I  would su g g e s t t h a t  th e  a c t io n  
i n  K ing L ear i s ,  i n  a  s e n s e , c i r c u l a r ,  f o r  L e a r 's  p ro g re s s  i s  r e a l l y  a 
r e tu r n  to  h i s  b e g in n in g . T. S . E l i o t  echoes th e  id e a  in  " L i t t l e  
G id d in g " , w here th e  r e tu r n  c o n s t i t u t e s  knowledge f o r  th e  f i r s t  tim e .
The im agery o f  King L e a r , so l in k e d  w ith  th e  p ro c e s s  o f  d e t e r i o r a t i o n ,  
s u b s t a n t i a t e s  th e  movement and i n t e n s i f i e s  th e  e x p e r ie n c e .
32 H is to ry  i t s  Theory and P r a c t i c e ,  p .  236.
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fame and in d i v id u a l i t y  le d  to  a  d e s c r ip t io n  . . .  o f  c h a r a c te r  and v i r t u e
33
o f  o u ts ta n d in g  m en ."
W ith th e  co n seq u en t em phasis on u t i l i t y  in  h i s t o r y ,  a s  C roce p u ts  
i t :  " . . .  t r u t h  had been p la c e d  o u ts id e  o f  h i s t o r i c a l  n a r r a t i v e . . . "  and 
"The t r u t h  o f  h i s t o r y  was th u s  n o t  h i s t o r y ,  b u t  o r a to ry  and p o l i t i c a l  
s c i e n c e . M ,  M, R eese p o in t s  o u t w hat t h i s  m eant f o r  an  E n g lish  h i s ­
to r i a n  such a s  Thomas More:
H i s t o r i c a l  t r u t h  . . .  was to  be t e s t e d  by 
th e  h i s t o r i a n 's  f i d e l i t y  to  th e  o b je c t  he 
had s e t  h im s e lf  ; w hich in  M ore 's  ca se  was 
to  j u s t i f y  th e  Tudor u s u rp a t io n  by showing 
w hat a  bad k in g  R ich ard  I I I  had b een .
T h is  tr e n d  had th e  same b a s is  a s  t h a t  r e j e c t i o n  o f  r e p r e s e n ta t iv e  
form s o f  governm ent in  fa v o u r o f  a b s o lu te  lo rd s h ip  w hich was m a n ife s te d  
by I t a l i a n  p o l i t i c a l  th in k in g  in  g e n e r a l .  Lewis E in s t e in  h a s  a b ly  
d em o n stra ted  th e  e x te n t  to  w hich I t a l i a n  th o u g h t had " su p p lie d  th e  
m a te r ia l  f o r  th e  a p o lo g is ts  o f  th e  Tudor m o n a r c h y . F r o m  P o ly d o re  
V e rg il  on , t r a n s l a t i o n s  o f  I t a l i a n  works had p ro v id ed  E n g lis h  h i s t o r i a n s  
w ith  m odels and exam ples, and E in s te in  se e s  t h e i r  s p e c i f i c  in f lu e n c e  " in
th e  i n t e l l e c t u a l  s u b s t r u c tu r e  and th e o r e t i c a l  fo u n d a tio n  on w hich p o l i t -
37 38
i c a l  a c t io n  was b a s e d ."  E in s te in  c i t e s  Thomas Cromwell a s  th e  means
33 K arl H. D a n n e n fe ld t, "The I t a l i a n  R e n a is sa n c e "  in  The D ev e l­
opment o f  H is to r io g ra p h y , p .  102.
34 H is to ry  i t s  Theory and P r a c t i c e ,  p .  239.
35 The C ease o f  M a je s ty , p .  10 .
I t a l i a n  R en a issan c e  in  E ng land , p .  314.
I b i d . ,  p .  315.
O Q
The ev id en ce  l in k in g  Cromwell w ith  M a c h ia v e ll i  c o n s i s t s  o f  a 
l e t t e r  o f  1525, d e s c r ib e d  in  an  u n p u b lish e d  U n iv e r s i ty  o f  London d i s ­
s e r t a t i o n  (1908) by John  W esley H orrocks (see  J.W . A lle n ,  A H is to ry  o f 
P o l i t i c a l  Thought in  th e  S ix te e n th  C en tu ry , p .  249, n .  3) and o f  an 
a c c o u n t by C a rd in a l P o le , in  h i s  A po log ia  ad Carolum V Caesarem , 
w r i t t e n  a b o u t 1539. P o le 's  s to r y  h as  been f r e q u e n t ly  c h a l le n g e d . See 
T. M. P a rk e r ,  "Was Thomas Cromwell a  M a c h ia v e ll ia n ? "  The J o u rn a l  o f  
E c c l e s i a s t i c a l  H is to r y .  I  (A p r i l ,  19 5 0 ), 63 -7 5 .
147243 **NIVERSIIY Of WINDSOR IIBRARY
R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.
zt>
th rough  w hich th e  in f lu e n c e  o f  M a c h ia v e ll i  f i r s t  e n te re d  E ng land . He
d e s c r ib e s  Cromwell a s  " . . .  th e  f i r s t  E n g lish  m in is te r  in  whom th e re  can
be t r a c e d  th e  s te a d y  w ork ing  o u t o f  a  g r e a t  and d e f i n i t e  aim  to  r a i s e
th e  k in g  to  a b s o lu te  a u th o r i ty  on th e  r u in s  o f  ev e ry  r i v a l  power w ith in  
.39
th e  re a lm . F u r th e r  ev id e n c e  o f  I t a l i a n  th o u g h t E in s te in  c i t e s  in
the work of Sir Thomas More, and in Sir Thomas Elyot's Governour. in
w hich th e  in f lu e n c e  o f  P o n tano , P a t r i z i  and P ico  i s  re c o g n iz e d . The
p o l i t i c a l  th o u g h t o f  John  P o n e t, in  h i s  A S h o r t T r e a t i s e  o f  P o l i t i c
Power and o f  th e  True O bedience w hich S u b je c ts  owe to  K in g s . 1556, a l s o
a c c o rd in g  to  E in s t e in ,  r e f l e c t s  I t a l i a n  th in k in g .  M a c h ia v e l l i 's  a rg u -  
40
m ents f o r  a b s o lu te  m onarch ap p e a r in  W illiam  Thomas' The H i s to r i é  o f  
I t a l i e .  1549; John  L e s l i e 's  T r e a t i s e . 1584; Thomas B e d in g f ie ld 's  t r a n s ­
l a t i o n  o f  The F lo r e n t in e  H is to r y . 1595. G u ic c i a r d in i 's  Wars o f  I t a l y  
was t r a n s l a t e d  by G eo ffrey  F e n to n , 1579, w h ile  h i s  The D e s c r ip t io n  o f  
th e  Low C o u n tr ie s  was made a v a i la b l e  by Thomas D a n e tt ,  1594. E i n s t e i n 's  
c o n c lu s io n  th a t  a lth o u g h  M a c h ia v e ll i  was much m a lig n ed , h i s  w orks p ro ­
v id e d  s u b s t a n t i a l  argum ents f o r  th e  a b s o lu te  power o f  th e  s t a t e ,  i s  o f
s ig n i f i c a n c e  in  a  c o n s id e ra t io n  o f  Tudor h is to r io g r a p h y .  As E in s te in
41sa y s : " . . .  to  Englishm en th e n  th e  s t a t e  m eant th e  m onarchy ."
In  th e  n e c e s s a r i ly  b r i e f  a n a ly s i s  o f  Tudor h i s t o r i c a l  th o u g h t
39 I t a l i a n  R en a issan ce  in  E n g lan d . p . 292.
4® S i r  R ich ard  M orison (7-1556) w ro te  t r a c t s  su p p o r tin g  th e  
governm ent a g a in s t  th e  r e b e l s .  In  th e se  t r a c t s  ap p ea r th e  f i r s t  p r in te d  
r e f e r e n c e s  to  M a c h ia v e ll i  in  E n g lan d . See W. Gordon Z ee v e ld , F o u n d a tio n s  
o f  Tudor P o lic y  (Cam bridge, M ass ., 19 4 8 ). I t  i s  a l s o  known t h a t  th e re  
w ere th re e  d i f f e r e n t  m a n u sc r ip t t r a n s l a t i o n s  o f  The P r in c e  in  E n g lish  in  
th e  s ix te e n th  c e n tu ry ,  w hich had w ide c i r c u l a t i o n .  See N apoleone O r s in i ,  
" E liz a b e th a n  M an u sc rip t T r a n s la t io n s  o f  M a c h ia v e l l i 's  P r in c e ,"  J o u rn a l 
o f  W arburg I n s t i t u t e  I  (O c to b er, 19 3 7 ), 166-69 .
I b i d . .  p .  315.
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w hich fo l lo w s ,  i t  m ust be n o te d  th a t  w h ile  b o th  new and o ld  id e a s  e x is te d  
s im u lta n e o u s ly , th e re  was a  c o n s e rv a t iv e  and c o n v e n tio n a l th e o ry  o f  th e  
w r i t in g  o f  h i s to r y  w hich r e f l e c t e d  th e  e a r ly  h u m a n is tic  a t t i t u d e s .
The c h ie f  pu rp o se  o f  h i s t o r i c a l  w r i t in g  was to  f u r n i s h  p o l i t i c a l  
and m o ra l, o r  r e l i g i o u s ,  i n s t r u c t i o n .  I t  fo llo w ed  th a t  h i s t o r i e s  w ere 
to  c o n ta in  le s s o n s  o f  p o l i t i c a l  wisdom, accom panied by e x p l i c i t  comments 
o r  jud g em en ts , and w ere to  im m o rta liz e  g r e a t  d e e d s . As to  c a u s a t io n ,
God was th e  f i r s t  cause  o f  human a c t io n s ,  and e v e n ts  on e a r th  demon­
s t r a t e d  th e  power o f  p ro v id e n c e  and th e  c e r t a in t y  o f  d iv in e  judgem ent. 
Human m o tiv es  w ere th e  seco n d ary  cau ses  o f  e v e n ts ,  and h i s t o r i e s  con­
ta in e d  lo n g  p a ra g ra p h s  o f  th e  p ro b a b le  th o u g h ts  o f  g r e a t  men a t  c r i t i c a l  
43m om ents. Thus, th e  i n s t r u c t i o n a l  v a lu e  o f  h i s to r y  was en su red  by r h e to ­
r i c a l  e f f o r t .
In  o r g a n iz a t io n ,  th e  c h ro n o lo g ic a l a rran g em en t was p r e f e r r e d ,  
and u n i ty  and co h eren ce  w ere en su red  by t r a c in g  th e  f o r tu n e s  o f  a  g r e a t  
p e r s o n a l i t y .  W hile h i s to r y  was to  r e v e a l  a c c u ra te  and t r u e  in fo rm a tio n  
a b o u t th e  p a s t ,  th e  endeavour to  e d u c a te  w ith  p o l i t i c a l l y  u s e f u l  i n f o r ­
m a tio n  was a l s o  p r e s e n t ,  and t h i s  am ounted to  an  e s s e n t i a l  d ichotom y a t  
th e  h e a r t  o f  th e  h i s t o r i a n 's  e f f o r t s .  Of c o u rs e . M iss T u v e 's  a n a ly s i s  
o f  th e  R en a issan c e  re g a rd  f o r  th e  p ro c e s s  o f  know ing, in  w hich th e re  
was alw ays a  f i n a l  " a f f e c t iv e "  s ta g e  in  th e  p ro c e s s ,  r e s t o r e s  p a r t i a l
The summary o f  Tudor h is to r io g r a p h y  i s  based  c h ie f ly  on th e  
work o f  Leonard  Dean, Tudor T h e o rie s  o f  H is to ry  W r it in g , in  The U n i­
v e r s i t y  o f  M ichigan  C o n tr ib u tio n s  in  Modern P h ilo lo g y . Number 1 ,
A p r i l ,  1947.
43 P ro fe s s o r  W illiam  H a l le r  comments; "One can o n ly  m arve l . . .  
a t  th e  u n f a i l i n g  g i f t  w hich a l l  s o r t s  o f  E n g lis h  p eo p le  . . .  seem to  
have had to  command f o r  a p p r o p r ia te ,  e x p re s s iv e ,  and d ra m a tic  s p e e c h ,"  
F o x e 's  Book o f M arty rs  and th e  E le c t  N a tio n . 1963, quo ted  by A rth u r  
Humphreys, "Tudor P e rc e p t io n  o f  H is to ry "  in  S t r a t f o r d  P ap ers  on 
S h ak esp ea re . 1964 (T o ro n to , 1 9 6 5 ), p .  69 .
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u n i ty  to  th e  R en a issan c e  view  o f  h i s t o r y .
But th e re  rem ain s  a f u r t h e r  c o m p lic a tio n , f o r  h i s t o r i e s  w hich w ere 
avow edly to  p ro v id e  a  gu id e  f o r  p ro p e r  a c t io n ,  in s o f a r  a s  th ey  p re s e n te d  
a  more d e t a i l e d  and a c c u r a te  a c c o u n t o f  e v e n ts ,  became l e s s  a p t  to  be a 
s u i t a b l e  g u id e  f o r  th e  good l i f e  in  th e  m o r a l i s t i c  s e n s e . H is to r i e s  
w hich c o n s id e re d  th e  human p a s s io n s  and how th ey  a r e  c o n t ro l le d  became 
h i s t o r i e s  w hich w ere r e a l l y  in s tru m e n ts  to  e f f e c t  c o n tro l  o f  s u b je c t s .  
Dean c i t e s  B acon 's  work a s  b e lo n g in g  to  t h i s  g e n re , as  w e ll  a s  S i r  John  
H ayw ard 's Henry IV (15 9 9 ).
R a le ig h 's  H is to ry  o f  th e  World d e m o n s tra te s  t h i s  dilem m a. H is 
c h ie f  s t a t e d  pu rp o se  was to  p o in t  o u t th e  o p e ra t io n  o f  G od 's p la n  and 
to  f u r n is h  a  d e g e n e ra tin g  r a c e  w ith  exam ples o f d iv in e  r e t r i b u t i o n ,  
b u t he was a ls o  d eep ly  concerned  w ith  human a f f a i r s  f o r  t h e i r  own sa k e .
Thus, Dean co n c lu d es  t h a t  Tudor h is to r io g ra p h y  was t r a n s i t i o n a l  - 
modern in  i t s  a p p l ic a t io n  to  f a c t u a l  c o n te n t  and i t s  s tu d ie s  o f  s ta te sm a n ­
s h ip ,  b u t  M ediaeval in  i t s  co ncern  f o r  C h r i s t i a n  i n t e r p r e t a t i o n .  He 
s t a t e s  t h a t  Tudor h i s t o r i e s  " . . .  shou ld  be re a d  in  p a r t  a t  l e a s t  as  
p o e t ic  i n t e r p r e t a t i o n s  o f  human b e h a v io u r .
I t  was P o ly d o re  V e r g i l ,  who, in  h i s  c y c l i c a l  view  o f  a  su c c e s s io n  
o f  s tro n g  governm ents d i s i n t e g r a t i n g  in to  anarchy  and r e b e l l i o n ,  p ro ­
v id e d  th e  sen se  o f  p a t t e r n  w hich th e  men to  whom S hakesp eare  was 
d i r e c t l y  in d e b te d  in c o rp o ra te d  in  t h e i r  w ork. P a t te r n  was f u r th e r  
e s ta b l i s h e d  by V e rg il  in  h i s  i n t e r p r e t a t i o n  o f  " . . .  th e  p e r s o n a l i t i e s
o f  th e  Wars o f th e  R oses in  ways w hich enhanced th e  p r e s t i g e  o f  th e  
45
h i s t o r i a n s  . . . " ,  f o r  he  viewed h i s to r y  a s  an o rg a n iz e d  n a r r a t i v e  p o s-
44 Tudor T h e o rie s  o f  H is to ry  W rit in g , p .  23,
45 S t r a t f o r d  P ap ers  on S h a k esp ea re , p .  65 .
R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.
s e s s in g  a  sen se  o f  d i r e c t i o n .  Much o f  V e r g i l 's  o rg a n iz a t io n  p assed  in to
H a l l 's  1548 Chr o n ic l e  o f th e  Union o f  th e  Two Noble and I l l u s t r a t e
F a m ilie s  o f  L a n c a s tre  and Y orke. In  h i s  p a t t e r n ,  each  r e ig n  had a  t i t l e
m ark ing  th e  s p e c i f i c  c h a r a c te r  o f  th e  r e ig n  -  "The u n q u ie t  tyme o f  Kyng
Henry th e  F o w e rth ,"  "The v ic to r io u s  a c t e s  o f  Kyng Henry th e  V ,"  "The
troublesome season of Kyng Henry the VI," culminating in "The Politike
46
governaunce o f  Kyng Henry th e  V I j . "  Thus H a ll p e rc e iv e d  a  c o n tin u o u s  
c y c l i c a l  shape in  f i f t e e n t h  c e n tu ry  h i s t o r y ,  and h i s  theme r e s u l t e d  in  
th e  Tudor m yth . Humphreys rem inds u s  n o t  o n ly  th a t  H a ll was one o f  th e
m ain so u rc e s  f o r  th e  co m p ile rs  o f  A M irro r  f o r  M a g is tr a te s  in  1599, a
sequence o f  v e rs e  b io g ra p h ie s  w hich s t r e s s e d  th e  m oral drama o f  
s ta te s m e n 's  f a t e s ,  b u t a l s o  t h a t  Roger A scham 's T o x o p h ilu s . in  1545, 
c o n ta in e d , in  su b s ta n c e , th e  Tudor m yth.
However, in  Hum phreys' v iew , S h a k e s p e a re 's  d e b t to  H a ll was n o t
c h ie f ly  in  th e  a d a p ta t io n  o f  th e  c o n tin u o u s  h i s t o r i c a l  c y c le  ( th e
d o w n fa ll o f  R ich ard  I I  and th e  r i s e  o f  Henry V) b u t in  H a l l 's  re a d in g
o f H is to ry  in  term s o f  p e rs o n a l c h a r a c te r  and co n d u c t. Thus, f o r
Humphreys, S hak esp eare  shows " . . .  g r e a t  u n d e rs ta n d in g  o f ,  and f e e l in g
f o r ,  th e  c o n d i t io n  o f  human l i f e  in  h i s t o r i c a l  a c t i o n s , "  and .
H is p o e try  in  th e  h i s to r y  p la y s  i s  indeed
th e  bloom and f ra g ra n c y  o f  human know ledge; 
th o u g h ts , and p a s s io n s  a b o u t g r e a t  a c t io n s  
o f th e  p a s t ;  he h as  a  deep i n s t i n c t i v e  though 
h a rd ly  fo rm u la te d  p h ilo so p h y  ab o u t them . . . .
E.M.W. T i l l y a r d ,  in  h i s  d is c u s s io n  o f  th e  h i s t o r i c a l  background o f 
th e  L a n c a s tr ia n  t e t r a lo g y ,  p o in ts  o u t two w r i t e r s  b e lo n g in g  to  th e  same 
p e r io d  a s  th e  te t r a lo g y  who "have th e  c l o s e s t  i n t e l l e c t u a l  k in s h ip  w ith
46 S t r a t f o r d  P ap ers  on S h a k e sp e a re , p .  65 . 
I b i d . , p . 66 .
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4 8S h a k e s p e a re ."  Those a r e  Samuel D an ie l, and S i r  John  Hayward, D an ie l
whose work was w e ll  known j u s t  b e fo re  S h a k e s p e a re 's  L a n c a s tr ia n  te t r a lo g y
was begun, depended upon H a ll  f o r  h i s  c y c le  o f  h i s t o r y ,  w hich began w ith
a  p e r io d  o f  p r o s p e r i ty  in  th e  r e ig n  o f  Edward I I I .  T i l ly a r d  q u o te s  h i s
e p i s t l e  d e d ic a to ry  to  th e  1609 e d i t io n  o f  h i s  H is to ry  o f  th e  C iv i l  War
betw een th e  Houses o f  York and L a n c a s te r ;
to  show th e  d e fo rm i t ie s  o f  c i v i l  d is s e n s io n ,  
and th e  m ise ra b le  e v e n ts  o f  r e b e l l i o n s ,  
c o n s p i r a c ie s ,  and bloody revengem ents w hich 
fo llo w ed  (as in  a c i r c l e )  upon th a t  b reac h  
o f  th e  due co u rse  o f  s u c c e s s io n  by th e  
u s u rp a t io n  o f  Henry IV ; and th e re b y  to  make 
th e  b le s s in g s  o f  peace and th e  h a p p in e ss  o f  
an  e s ta b l i s h e d  governm ent in  a  d i r e c t  l i n e  
th e  b e t t e r  to  a p p e a r .
He co n c lu d es  t h a t  b o th  S h ak esp eare  and D an ie l a r e  s im i la r  in  t h e i r  
"sen se  o f  h i s to r y  r e p e a t in g  i t s e l f . ,  o f  h i s to r y  e d u c a tin g  th ro u g h  th e  
exam ple, o f  one crim e le a d in g  to  a n o t h e r . I t  i s ,  "how ever, in  th e  
p h ra s e ,  a s  in  a  c i r c l e , "  t h a t  one f in d s  th e  key to  t h a t  h i s t o r i c a l  
p a t t e r n  w hich C roce s t a t e s  so dom inated R en a issan ce  th in k in g .  The n o tio n  
o f th e  c i r c l e ,  l in k e d  a s  i t  m ust be w ith  a  co n cep t o f  n a tu r a l  and p o l i t i ­
c a l  p ro c e s s ,  th u s  com bines w ith  th e  v iew  o f  th e  s ig n i f ic a n c e  o f  m en 's  
a c t i o n s .  Behind i t  l i e s  a  sen se  o f th e  im portance  o f th e  tim es  o r  o f  
tim e , a s  i s  in d ic a te d  in  th e  te rm in o lo g y  o f  H a l l 's  h e a d in g s ; " th e  
u n q u ie t  t im e ,"  " th e  trou b leso m e s e a so n " . I t  i s  m an 's  r e la te d n e s s  to  
tim e w hich form ed an im p o rta n t a s p e c t  o f  S h a k e sp e a re 's  u se  o f  h i s t o r y .  
H is to ry  i t s e l f ,  in  p e rp e tu a t in g  memory o f  p a s t  tim e s , tra n sc e n d e d  tim e . 
But e q u a l ly ,  tim e and m an 's  r e l a t i o n  to  i t ,  d e f in e d ,  n o t  so much h i s  
en v iro n m en t, a s  man h im s e lf .  One m ust remember th a t  tim e was one o f
S h a k e s p e a re 's  H is to ry  P la y s ,  p .  270, 
I b i d . .  p .  272.
I b i d . .  p .  273.
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H a m le t 's  deep c o n c e rn s , w h ile  p ro c e s s  form ed an ab y ss  f o r  L e a r . There 
i s ,  th e n , som eth ing  more e le m e n ta l in  S h a k e sp e a re 's  a d o p tio n  o f  th e  
fram e o r  p a t t e r n  e s ta b l i s h e d  by P o ly d o re  V e r g i l ,  H a ll and th e  H o lin sh ed  
g ro u p .
John  Danby r e c o g n iz e s  t h a t  S hakesp eare  in tro d u c e d  in to  th e  d ra m a tic  
form  th e  w a v e - lik e  w ork ings o f  f a t e  and fo r tu n e  in  h i s t o r y .  In  sp eak in g  
o f  th e  f i r s t  h i s to r y  c y c le  he adds t h a t  S h akespeare  pu rsu ed  a  p r in c i p l e
o f  em ergence. "Each p la y  ends w ith  a  group d e s t in e d  to  grow in  im p o rtan ce ,
51to  become d om inan t, and th en ce  d e c l i n e . "  T h is  i s  a l s o  t r u e  o f  th e  second 
t e t r a lo g y ,  and th e  p r in c i p l e  i l l u s t r a t e s  w hat i s  a c t u a l l y  a  b io lo g ic a l  
m etaphor f o r  h i s t o r i c a l  p ro c e s s .  Behind any such m etaphor l i e s  som eth ing  
o f  th e  new, " s c i e n t i f i c "  th in k in g  w hich was em erging  in  th e  s ix te e n th  
c e n tu ry .  John  Danby c i t e s  Hobbes a s  th e  man, who in  th e  1640 's  o n ly  
e x p re sse d  th o u g h t w hich had been  c u r r e n t  in  th e  1 6 0 0 's .  T h is  th o u g h t,
embodied in  Edmund, th e  "New Man", Danby se e s  a s  "an a c t u a l i t y  in  re g a rd
52to  S h a k e s p e a re 's  own h i s t o r i c a l  s e t t i n g .
B a s ic  to  Hobbes i s  th e  id e a  o f  n a tu re  a s  a  s e l f - r u n n in g  m ach ine ,
53
s e t  go ing  by an a b s e n te e  God, b u t  c a p a b le  o f  b e in g  o b serv ed  and m easu red .
In  any such  v iew , th e  c o n n e c tio n s  o f  m a te r ia l  cause  and e f f e c t  become 
im p o r ta n t .  Man, p o s s e s s in g  an  an im al body, i s  a  p a r t  o f  n a t u r e 's  s t r u c t u r e  
and sy stem , b u t in s o f a r  a s  he h as  a  m ihd, he i s  s u p e r io r  to  n a tu re  and
S h a k e s p e a re 's  D o c tr in e  o f  N a tu re , p . 59.
I b i d . .  p .  4 4 .
T h is  m e c h a n is t view  o n ly  i n t e n s i f i e d  th e  " e x i s t e n t i a l "  problem  
o f  man w hich was a l re a d y  p r e s e n t  in  C h r i s t i a n  th o u g h t. Man i s  b o th  
r e l a t e d  and u n r e la te d  to  h i s  w o r ld . The s t r u g g le  th u s  s e t  up w ith in  man 
a s  "paragon  o f a n im a ls "  c o n s t i t u t e s  th e  Prom ethean tra g e d y . T here i s  a  
r e f l e c t i o n  o f  t h i s  s t r u g g le  in  th e  two a s p e c ts  o f man -  k in g  and man -  
embodied in  th e  h i s to r y  p la y s ,  a n d , o f  c o u rs e , i n t e n s i f i e d  in  H am let.
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can even m a n ip u la te  i t .  In  t h i s  s e n se , he i s  s e p a ra te d  from  n a tu re  by 
h i s  power o f  r e a s o n in g ,  w hich becomes o f  param ount im p o rtan ce  in  th e  
n e c e ss a ry  c h o ic e s  w hich he m ust m ake. The New Man, a s u p e r io r  f ig u r e  and 
a  r a t i o n a l i s t  in  a new s e n se , i s  p o l i t i c a l l y ,  a M ach iav e l.
S tru g g le  f o r  power i s  h i s  prim e co n ce rn , th u s  th e  s tu d y  o f  h i s to r y
becomes a s tu d y  o f  th e  power p ro c e s s  in  o p e ra t io n ,  and th e  M edieval
w orld  view  becomes l e s s  and l e s s  f e l t  a s  c r e d ib le .  Danby re g a rd s  th e
embodiment o f  th e  New Man in  Edmund a s  " p a r t  o f  S h a k e s p e a re 's  s ta g g e r in g
54
in c lu s iv e n e s s  o f mind b u t b o th  th e  s o c i e t i e s  p r e s e n t  in  King L ear
-  th a t  o f th e  M edieval and t h a t  o f  n a s c e n t m odernism  - a re  s u b je c t  to  
decay  and c o r r u p t io n ,  and to  th e  o p e ra t io n s  o f  tim e . I  would su g g e s t 
th a t  th e  s tu d y  o f man in  r e l a t i o n  to  th e  p ro c e s se s  o f  tim e , w hich p e r ­
m itte d  a l s o  th e  g r e a t  v i s io n  o f  r e g e n e ra t io n  w hich we have in  King L e a r , 
had i t s  in c u b a tio n  in  S h a k e s p e a re 's  lo n g  o b s e rv a tio n  o f h i s t o r y .  Thus, 
S h a k e s p e a re 's  u se  o f h i s t o r y ,  c h a ra c te r iz e d  a s  i t  i s  by an aw areness o f 
p a t t e r n  w hich s u b s t a n t i a l l y  in c lu d e d  a view  o f  tim e and p ro c e s s ,  r e s u l t e d  
in  a h e ig h te n e d  c o n sc io u sn e ss  o f  man- i n - th e -w o r1d , w hich in  tu rn  i n t e n s i f i e d  
to  p roduce th e  c o n sc io u sn e ss  o f  tra g e d y  w hich was so much more th a n  th e  
Greek c o n sc io u sn e ss  had b een . S h a k esp ea re , th e n , perform ed  fo r  th e  th e a t r e  
w hat th e  R en a issan ce  p a i n t e r s ,  in  t h e i r  co ncern  fo r  p e r s p e c t iv e ,  p e r ­
formed f o r  a r t ,  o r th e  p o ly p h o n ic  o r c h e s t r a t e r s  f o r  m u sic .
W hile h i s  c h ie f  concern  i s  man, and n o t  an a b s t r a c t  t r u t h  o r  a 
p h ilo so p h y , S h ak esp eare  d id  p o s se s s  w hat R. G. C ollingw ood c a l l s  th e
54
S h a k e s p e a re 's  D o c tr in e  o f  N a tu re , p . 50.
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" h i s t o r i c a l  im a g in a tio n " , t h a t  i s ,  he p ro v id e s  a s t r u c tu re d  and c o n t in u ­
ous p ic tu r e  o f  p a s t  e v e n ts .  In  t h i s  p i c tu r e ,  th e re  i s  an  em phasis on 
cau se  and e f f e c t ,  and th e  i n t e r - r e l a t i o n  o f  e v e n ts .  Human a c t io n ,  
p la c e d , a s  i t  w ere , c e n t r e - s t a g e ,  r e l e a s e s  a p ro c e s s  t h a t  r e f l e c t s  th e  
R en a issan c e  concern  f o r  p o l i t i c a l  p ro c e s s ,  and i t  i s ,  in  th e  m ain , o n ly  
human a c t io n  th a t  can change o r  d i r e c t  th e  p ro c e s s  i n i t i a l l y  r e le a s e d .
A t th e  same tim e , human a c t io n  s e rv e s  a f u r th e r  fu n c tio n  o f  d e f in in g  i t s
human a g e n t .  Thus, th e  s tu d y  o f  c h a r a c te r  d e a ls  w ith  " th e  f o r c e s  by
56
w hich man i s  m o tiv a te d " ,  and t h i s  s tu d y  i s  a p a r t  o f  S h a k e s p e a re 's  
i n t e r p r e t a t i o n  o f  h i s t o r i c a l  p e rs o n s .
The p o l i t i c a l  p ro c e s s  i s  a t  th e  same tim e in te rw o v en  w ith  th e  
l a r g e r  n a tu r a l  p ro c e s s ,  t h a t  i s ,  th e  r e l a t i o n s h ip  i s  i n t e g r a l ,  o r 
e s s e n t i a l ,  and th e  one i s  n o t  f e l t  a s  a mere background f o r  th e  o th e r .  
Thus, S h a k e s p e a re 's  u se  o f h i s to r y  tra n s c e n d s  th e  h is to r io g ra p h y  o f  th e  
T udors, w hich saw o rd e r  and s t a b i l i t y  f i n a l l y  ach iev ed  in  th e  un io n  o f 
th e  re d  ro s e  and th e  w h ite .  I f  a t  tim es  one h e a rs  among th e  many v o ic e s  
o f th e  h i s to r y  p la y s  th e  v o ic e  o f  H a ll  o r H o lin sh e d , o f D an ie l o r  Hayward, 
o f  M a c h ia v e ll i  o r  M ore, o r even o f P o ly b iu s , i t  i s  o n ly  to  re c o g n iz e  th e  
g r e a t  e x te n t  to  w hich S h ak esp eare  was a man o f  h i s  tim e . I t  i s  th e  e x te n t  
to  w hich h i s  h i s to r y  p la y s  embody a c o n sc io u sn e ss  o f man- i n - th e -w o rId  
w hich e n su re s  t h e i r  a u th o r  a p la c e  in  our own tim e , f o r  n e i th e r  Henry V 
n o r E l iz a b e th  I  t r u l y  conquered  tim e , and th e  r u l e r s  o f  th e  tw e n t ie th  
c e n tu ry  have power p e rh ap s  m ere ly  to  d e s t r o y ,  n o t  tim e , b u t th e m se lv e s .
35 The Id ea  o f  H is to ry  (London, 1946), p . 245.
56 Honore B a lz a c , quoted by E r ic h  Fromm in  Man fo r  H im se lf , An 
In q u iry  in to  th e  Psychology o f E th ic s  (New Y ork, 1947), p .  64 .
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CHAPTER I I I  
A SENSE OF PROCESS
The o ld  c h ro n ic le  h i s t o r i e s ,  in  p ro f e s s in g  to  p ro v id e  a c o n t in u ­
ous r e g i s t e r  o f  e v e n ts  in  o rd e r  o f  tim e , w ith o u t p h i lo s o p h ic a l  t r e a tm e n t ,  
h a d , n e v e r th e le s s ,  an  aw areness o f  th e  im portance  o f  c o n s id e ra t io n s  o f 
tim e to  h i s t o r i c a l  th o u g h t. R en a issan c e  h is to r io g ra p h y  had r e f in e d  t h i s  
r e l a t i o n  o f  e v e n ts  to  tim e , ad d in g  a  sen se  o f  d i r e c t i o n  and p u rpose  to  
e v e n ts  in  a  s tu d y  o f  cause  and e f f e c t  - had even seen  p a t t e r n s  and c y c le s  
in  e v e n ts .  The T udors, s e iz in g  upon a  p e r io d  o f  th e  p a s t  w hich p ro v id ed  
i n t e r p r e t a t i o n  in  acco rd  w ith  t h e i r  own d y n a s t ic  v a lu e s ,  had ac h ie v e d  th e  
c r e a t io n  o f  a n a t io n a l  m yth . Thus h i s t o r y ,  a l th o u g h  p e r io d ic iz e d ,  was 
g iv e n  c o n t in u i ty .
S h ak esp ea re , in  a d o p tin g  th e  f a v o u r i t e  p e r io d  o f  th e  Tudors f o r  h i s
p la y s ,  a l s o  p ro v id ed  d ra m a tic  h i s to r y  in  a  continuum  an d , to  do so , was
concerned  w ith  tim e and i t s  o p e ra t iv e  p ro c e s s e s  in  a s p e c ia l  way. I t  i s
n e c e s s a ry ,  th e n , to  exam ine some o f  th e  ways in  w hich tim e i s  re g a rd e d  in
2 .
th e  L a n c a s tr ia n  t e t r a lo g y ,  a s  w e ll  a s  in  th e  S o n n e ts , where th e re  a re  
am ple s u p p o r tin g  i l l u s t r a t i o n s .
The M ediaeval c h ro n ic le s  w ere r e l a t e d  to  th e  a n n a ls  w hich w ere 
b a s ic a l ly  a y e a r ly  re c o rd  s e t  down by a con tem porary . The c h r o n ic le s ,  
more com prehensive in  sco p e , c o n s is te d  m ain ly  in  th e  sum m arizing o f  th e  
h i s to r y  o f  a  c o n s id e ra b le  p e r io d  on th e  b a s is  o f  one o r  two s e t s  o f  
a n n a ls .  They p re s e rv e d  th e  c h ro n o lo g ic a l and a n n a l i s t i c  a rran g em en t o f  
th e  b a s ic  a n n a ls .  F o r a d e t a i l e d  t r e a tm e n t ,  see  H arry  Elmer B arn es , A 
H is to ry  o f  H i s to r i c a l  W ritin g  (New Y ork, 1962 ), pp . 64 -9 7 .
2
The S onnets  have f u r th e r  r e v e la n c e  to  t h i s  s tu d y , a s  th e  g e n e ra l 
consensus o f  c r i t i c a l  o p in io n  i s  t h a t  th ey  a re  contem poraneous w ith  
R ich ard  I I .
34
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F i r s t ,  i s  th e  r o l e  o f  tim e as  r e v e la to r y  o f th e  t r u t h .  In  t h i s
c a p a c i ty ,  w hich i s  f r e q u e n t ly  embodied in  m etaphors o f  g e n e ra t io n  o r o f
b io lo g ic a l  g row th , tim e w i l l  r e v e a l  and u n ra v e l e v e n ts ,  b u t w h ile
n o u rish e d  by tim e , th e se  e v e n ts  may be e i t h e r  p r o p i t io u s  o r e v i l .  Thus,
in  R ichard  I I , th e  Queen e x p re s s e s  h e r  f e a r s :
Some unborn sorrow, ripe In fortune's womb.
I s  coming tow ards me . . .  ( I I . i i . 10-11)
Of a s im i la r  n a tu re  a re  th e  p ro p h e t ic  speeches o f  th e  p la y s ,  f o r  
exam ple, Y o rk 's  w arn ing  to  R ich a rd :
ta k e  from  Time 
H is  c h a r t e r s  and h i s  custom ary r i g h t s ;
L e t n o t  tomorrow th e n  ensue today  . . .  ( I I . i . 196-198)
In  th e se  th r e e  l i n e s  i s  th e  fu s io n  o f cause  and e f f e c t ,  in  th e  r e f e r ­
ence to  unw ise p o l i t i c a l  a c t io n ,  and th e  d a i ly  p ro c e s s  o f  tim e , w ith  th e  r e ­
s u l t a n t  i n t e n s i f i c a t i o n  o f th e  i n e v i t a b i l i t y  o f  th e  f u t u r e 's  c o u rs e . The
p ro p h e tic  speech es  se rv e  a f u r th e r  f u n c t io n ,  as  does R ic h a rd 's  ab o u t th e
u su rp in g  B o lin g b ro k e :
The tim e s h a l l  n o t  be many h o u rs  o f age 
More th a n  i t  i s ,  e r e  fo u l s in  g a th e r in g  head 
S h a l l  b re a k  in to  c o r ru p t io n  ( V . i . 57-59)
H ere , coup led  w ith  a v i s io n  o f  d ecay , i s  a l i n k  betw een p r e s e n t  and
f u tu r e ,  w hich c o n s t i t u t e s  h i s t o r i c a l  c o n t in u i ty .  S im i la r ly ,  when King
Henry in  2  Henry IV r e c a l l s  R ic h a rd 's  p ro p h ecy , Warwick e x p re s s e s  th e
id e a  t h a t  e v e n ts  r e p e a t  th em se lv es  in  tim e:
T here i s  a h i s to r y  in  a l l  m en 's  l i v e s .
F ig u r in g  th e  n a tu re  o f  th e  tim es d e c e a s 'd ;
The w hich o b s e r v 'd ,  a man may p rophecy .
W ith a n e a r  aim , o f  th e  m ain chance o f  th in g s  
As y e t  n o t  come to  l i f e ,  w hich in  t h e i r  seed s 
And weak b eg in n in g s  l i e  in t r e a s u r e d .
Such th in g s  become th e  h a tc h  and brood o f t im e . . .
( I I I . i . 80-96)
Couched in  im ages o f  g e n e ra tio n  and grow th - n a tu r a l  p ro c e s s e s  -  i s
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a r e f e r e n c e  w hich  u n i t e s  p r e s e n t  and p a s t  in  c o n t in u i ty  and y e t  p ro v id e s
a  sen se  o f  h i s t o r i c a l  i n t e r v a l .  We may a g re e  w ith  M iss Spurgeon th a t  tim e
" . . .  i s  a l s o  th e  medium, th e  n e c e s s a ry  c o n d i t io n  by th e  a id  o f  w hich
e v e n ts ,  q u a l i t i e s ,  p r o j e c t s ,  id e a s  and th o u g h ts  a re  bo rn  in to  a c tu a l  and 
3
m a te r ia l  b e in g " . Thus, tim e i s  im p o rta n t to  P r in c e  H a l, who by h i s  own
a c t io n s  and th ro u g h  tim e i t s e l f ,  w i l l  redeem  tim e , and to  F a l s t a f f ,  who
n e a r in g  th e  end o f  h i s  c a r e e r ,  i s  p re p a re d  to  abandon a l l  to  tim e when he
sa y s : "L e t tim e sh ap e , and th e re  an e n d " . (2 Henry IV, I I I .  i i .  341)
Time, th e n , i s  g e n e ra t iv e  o f  f o r tu n e ,  a s  in  B o lin g b ro k e ' s p rom ise  o f
f u tu r e  rew ard  to  th o se  who have a id e d  him , " . . .  t i l l  my in f a n t  f o r tu n e
comes to  y e a r " ,  o r  o f  h o n o u r, a s  in  th e  c a se  o f  " tim e-honoured  L a n c a s te r " .
(R ichard  I I ,  I .  i .  1)
Or a g a in ,  embodied in  an  image o f  n a t u r a l  grow th and d ecay , i t  b r in g s
d e a th , a s  in  R ic h a rd 's  comment a b o u t Gaunt . "The r i p e s t  f r u i t  f i r s t  f a l l s ,
and so d o th  h e : /  H is  tim e i s  s p e n t . " ( I I . i . 514) I t  i s  n e c e s s a ry  to  s t r e s s
th e  freq u en cy  w ith  w hich tim e i s  l in k e d  w ith  th e  b io lo g ic a l  p ro c e s s e s ,  a s
in  Y o rk 's  s ta te m e n t a b o u t R ic h a rd : "Now comes th e  s ic k  hou r t h a t  h i s  s u r f e i t
made" ( I I . i i . 8 4 )  w hich a l s o  em bodies th e  cau se  and e f f e c t  o f  p o l i t i c a l
p ro c e s s .  I t  i s  f u r th e r  e x p re sse d  in  th e  im agery o f  p a tu r a l  p ro c e s s e s  such
a s  th e  p a s s in g  o f  days and n ig h t s ,  a s  in  S a l i s b u r y 's  speech  condemning
th e  ab sen ce  o f  R ic h a rd :
Thy sun s e t s  w eeping in  th e  low ly  w e s t.
W itn e ss in g  sto rm s to  come, w ar and u n r e s t .
Thy f r ie n d s  a r e  f l e d  to  w a i t  upon th y  fo e s .
And c r o s s ly  to  th y  good a l l  fo r tu n e  g o e s . ( I I . i v . 21-24)
o r  in  th e  p a s s in g  o f  s e a s o n s , a s  in  th e  "Four la g g in g  w in te r s  and fo u r
w anton s p r in g s "  ( I . i i i . 2 1 4 )  o f  B o lin g b ro k e 's  e x i l e .
3
Caroline Spurgeon, Shakespeare's Imagery (London, 1935), p. 172.
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But tim e , w hich p o s se s s e s  such  g e n e ra t iv e  q u a l i t y ,  i s  to  be fe a re d
and d i s t r u s t e d ,  f o r  i t  i s  a s  w e ll a  d e s t ro y e r  - t y r a n n ic a l ,  c a p r i c io u s ,
s u b je c t  to  a c c id e n t .  T h is i s  th e  view  w hich o c c u rs  m ost f r e q u e n t ly  in
th e  S o n n e ts , f o r  exam ple, in  Sonnet C X V;
B ut rec k o n in g  Time, whose m i l1io n 'd  a c c id e n ts  
C reep in  ' tw ix t  vows, and change d e c re e s  o f  k in g s ,
. . .  f e a r in g  o f  T im e 's  ty ran n y  . . .
As t y r a n t ,  tim e d e s tro y s  y o u th  and b e a u ty , a s  in  Sonnet C V III:
So th a t  e t e r n a l  lo v e  in  l o v e 's  f r e s h  c a re  
Weighs n o t  th e  d u s t  and in ju r y  o f  ag e .
Nor g iv e s  to  n e c e s s a ry  w r in k le s  p la c e .
But makes a n t i q u i t y  f o r  aye h i s  page;
F in d in g  th e  f i r s t  c o n c e i t  o f  lo v e  th e re  b re d .
Where tim e and outw ard form  would show i t  d ead .
In  th e s e  l i n e s ,  in  th e  ju x t a p o s i t i o n  o f  y o u th  and a g e , i s  a  means
to  g a in  th e  ad v an tag e  o f  tim e , by e t e r n a l  lo v e , w hich i s  a  s u i t a b le
4
se n tim e n t f o r  th e  S o n n e ts , w hich a r e ,  a f t e r  a l l ,  lo v e  poems. The
se n tim e n t i s  r e p e a te d  in  Sonnet CXVI, w here "Love a l t e r s  n o t  w ith  h i s
b r i e f  h o u rs  and w eeks, /  B ut h e a rs  i t  o u t even to  th e  edge o f doom".
Accompanying th e  v i s io n  o f  tim e , th e  d e s t r o y e r ,  i s  t h a t  o f  tim e , th e
w a s te r  o f  l i f e ,  in  Sonnet C. H ere th e  p o e t c a l l s  upon th e  Muse to
" . . .  redeem  /  In  g e n t le  numbers tim e so id ly  sp e n t . . . "  And to  su rvey
h is  lo v e 's  face , for:
I f  Time have any w r in k le s  g raven  th e r e ;
I f  an y , be a  s a t i r e  to  decay .
And make T im e 's  s p o i l s  d e s p is e d  ev ery  w here .
Give my lo v e  fame f a s t e r  th a n  Time w a s te s  l i f e ;
So thou  p r e v e n t 'S t  h i s  s c y th e  and crooked  k n i f e .
The p ro c e s s  o f  a g in g , by w hich 'Time w a s te s  l i f e '  i s  accom panied by
th e  p ic tu r e  o f  Time w ith  h i s  s c y th e  and h i s  k n i f e ,  w hich i s  a t r a d i t i o n a l
In  a  s e n s e . P r in c e  Hal may be th o u g h t o f  as  m aking 'a n t i q u i t y  h i s  
p a g e ' in  h i s  r e l a t i o n s h ip  w ith  F a l s t a f f  in  2  Henry IV . In  so d o in g , in  
h i s  l a t e r  r e j e c t i o n  o f  th e  o ld  k n ig h t ,  th e  " l a t t e r  s p r in g " ,  "A llh a llo w n  
summer" ( I . i i . l 7 6 )  he i s  co n q u erin g  tim e , o r  a t  l e a s t ,  d is c a r d in g  i t .
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M ediaeval d e p i c t i o n  o f  t im e .  But Miss Spurgeon comments t h a t  " . . . S h a k e ­
s p e a re  was b u t  g iv in g  h i s  au d ien ce  and r e a d e r s  the  f i g u r e  he and th ey  were 
accustomed to  have p r e s e n te d  to  them ."  N e v e r th e le s s ,  t h e r e  i s  y e t  
a n o th e r  r e a s o n  e x p re s se d  i n  th e  so n n e ts  f o r  d i s t r u s t i n g  t im e , and t h a t  
i s  because  i t s  " r e g i s t e r s "  and " r e c o r d s "  may l i e .  T hese , because  they  
a r e  "Made more o r  l e s s  by thy  t i m e 's  c o n t in u a l  h a s t e " ,  a r e  to  be 
d e f i e d .  W hile i t  i s  dangerous  to  s t r a i n  t h i s  v ie w p o in t  by lo o k in g  a t  i t  
o u t  o f  c o n t e x t ,  i t  c o n ta in s  a  l i n k  w i th  th e  appea rance  and r e a l i t y  m o t i f  
w hich i s  c e n t r a l  to  ][ Henry IV , and i t  may have been p r e s e n t  i n  i t s  
a u t h o r ' s  r e g a r d  f o r  th e  s o u rc e s  o f  h i s  h i s t o r y  p l a y s .  He w as, however, 
w r i t i n g  p la y s  and n o t  h i s t o r y ,  a s  h i s  e c l e c t i c i s m  in  r e g a rd  to  e v e n ts  
i n d i c a t e d ,^
Thus one may conclude  from t h i s  b r i e f  summary t h a t  t im e ,  a s  Shake­
s p ea re  in c o r p o r a t e s  i t  i n  h i s  poems and h i s t o r y  p la y s ,  h as  b o th  power and 
l i m i t a t i o n s .  In  th e  S o n n e ts ,  time i s  c o n f ro n te d  w ith  t r a n s c e n d e n t  lo v e ,  
w h i le  i n  th e  p l a y s ,  th e  n e c e s s i t y  o f  c o n f r o n t in g  t im e , o r  what tim e b r in g s ,  
(most f r e q u e n t ly  a s  a  r e s u l t  o f  human a c t i o n )  i s  i n t e g r a l  to  th e  d ra m a tic  
s t r u c t u r e .  The p la y s  p ro v id e  many examples o f  th o se  who a r e  th e  " fo o ls  
o f  t im e"  (Sonnet CXXIV), t h a t  i s ,  th o se  who engage in  " p o l ic y "  i n  th e  
n e g a t iv e  sen se  th e  E l iz a b e th a n s  gave th e  word. I t  i s  w o r th w h ile  to  quote  
more f u l l y  from Sonnet CXXIV:
I f  my d e a r  lo v e  were b u t  th e  c h i ld  o f  s t a t e .
I t  m igh t f o r  F o r t u n e 's  b a s ta r d  be u n f a t h e r 'd .
As s u b je c t  to  T im e 's  lo v e  o r  to  T im e 's  h a t e .
Weeds among f lo w e r s ,  o r  f lo w e rs  w i th  f lo w e rs  g a t h e r 'd .
S h a k e s p e a re ' s Im agery . p .  176.
6
A Study o f  S h a k e s p e a re 's  e c l e c t i c i s m  i n  r e g a rd  to  h i s  so u rc e s  i s  
c o n ta in e d  in  L i ly  B. C am p b e ll 's  S h a k e s p e a re 's  " H i s t o r i e s " ; M ir ro r s  o f  
E l iz a b e th a n  P o l ic y  (San M arino, 1947 ) .
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Thus, Bushy and Green, i n  R ichard  I I  a r e  accused  by B o lingbroke  o f
" s i n f u l  h o u r s "  ( I I I . i . 1 1 , ) ,  th e  G ardener speaks o f  R icha rd  a s  "He t h a t
h a th  s u f f e r ' s  t h i s  d i s o r d e r 'd  s p r in g  /  Hath now h im s e l f  met w i th  th e  f a l l
o f  l e a f  . . . "  ( I I I . i v . 48-9) and a g a in ,  we have the  meld w ith  images o f
n a t u r a l  growth and d ecay .  R ichard  ad m its  h i s  "p ro fan e  h o u r s "  ( V . I . 25 ,)
which have c o s t  him th e  crown and ad m its  he " . . .  w asted  t im e ,  and now
d o th  tim e w as te  me" ( V .v .4 9 . ) .  In  t h i s  c o n te x t ,  i t  i s  a p p r o p r i a t e  t h a t
P r in c e  Hal shou ld  ap p ea r  to  be a " fo o l  o f  t im e " ,  when he i s  i n  r e a l i t y
aware o f  th e  doub le  a s p e c t s  o f  t im e ,  p re p a re d  to  c o n f ro n t  and "redeem"
tim e , and to  g iv e  i t  m eaning . Thus, E x e te r ,  who has  been d ece iv ed  by
ap p e a ra n c e ,  e x p re s s e s  h i s  v ie w p o in t  o f  th e  new k in g :
As we h i s  s u b j e c t s  have in  wonder found - 
Between th e  prom ise  o f  h i s  g re e n e r  days 
And th e s e  he m a s te r s  now. Now he w eighs time 
Even to  th e  u tm o st  g r a in  . . .  (Henry V. 1 1 . i v . 135-8)
In  c o n t r a s t ,  R icha rd  w asted  t im e ,  and comes to  h i s  "un tim e ly  b i e r "
because  he h as  n o t  c o n f ro n te d  t im e ,  o r  p e rh ap s  has  n o t  u n d e rs to o d  how to
m a s te r  i t s  o p e r a t i o n s .  Among th e  many r e f e r e n c e s  to  i n h e r i t a n c e ,  a
n a t u r a l  p ro c e s s  a t t e n d a n t  w i th  th e  b i o l o g i c a l  p ro c e s s  o f  g e n e r a t io n  and
th e  p r o j e c t i o n  o f  m an 's  l i n e  i n  t im e , i n  R ichard  I I .  i s  th e  su g g e s t io n
t h a t  R ichard  h as  v i o l a t e d  tim e and th e  n a t u r a l  p ro c e s s  i n  s e i z i n g
H e r e f o r d 's  r i g h t s .  York e x p re s s e s  t h i s  i n  h i s ,  " . . .  ta k e  from Time /
H is  c h a r t e r s  and h i s  custom ary r i g h t s  . . . "  ( I I . i . 196-7)
I f  R icha rd  h as  been a  s e r v e r  o f  t im e ,  Hal has  been b o th  s e r v e r  and
m a s te r .  O th e r  c h a r a c t e r s  i n  th e  p la y s  c o n f ro n t  time w i th  a  common
sen se  a t t i t u d e ,  a s ,  f o r  exam ple, th e  C h ie f  J u s t i c e ,  who, f e a r i n g  t h a t  th e
new k in g  w i l l  m i s t r e a t  him , s a y s :  " . . .  and do arm m y s e l f . /  To welcome the
condition of the time ..." (2 Henry IV, V.ii.ll). Nym and Pistol, as
F a l s t a f f  i s  d y in g ,  comment t h a t  " . . .  i t  m ust be as  i t  may" (Henry V , l l . i .
133)
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and co n so le  them se lves  w i th  th e  f a c t  t h a t  they  w i l l  l i v e .
There i s  y e t  a n o th e r  q u a l i t y  o f  tim e in  the  p l a y s ,  and t h a t  i s  t h a t  
i t  a l t e r s  i t s  rhy thm s, so t h a t  between B o lingbroke  and Gaunt, " . . .  g r i e f  
makes one h o u r  t e n "  (R ichard  II, I . i i i . 2 6 1 ) .  But the  c h i e f  sen se  i n  which 
tim e i s  im p o r ta n t  to  th e  L a n c a s t r i a n  t e t r a l o g y  i s  t h a t  i n  w hich i t  i s  
• g e n e r a t iv e  o f ,  and a  medium f o r ,  human e v e n t s ,  and so i s  bound i n t o  th e  
v e ry  t e x t u r e  o f  th e  p l a y s .  I t  i s  n e c e s s a ry  now to  tu r n  to  th e  p la y s  in  
o r d e r ,  f o r  i t  i s  i n  th e  deep concern  f o r  th e  human invo lvem en t i n  time 
and i t s  p ro c e s s e s  t h a t  th e  e s s e n t i a l  i n  S h a k e s p e a re 's  embodiment o f  h i s t o r y  
r e s i d e s .
RICHARD II
I t  h as  been n o te d  t h a t  th e  a c t i o n  o f  th e  p lay  may be seen  a s  a 
pow erfu l movement i n t o  d i s o r d e r ,  b o th  w i th i n  th e  p e rso n  o f  R ichard  and 
e x t e r n a l i z e d  in  th e  s t r i f e  o f  i n s u r r e c t i o n .  D iso rd e r  makes i t s  f i r s t  
app ea ran ce  in  th e  fo rm al open ing  l i n e s  o f  th e  k in g ,  when he speaks o f  
" th e  b o i s t e r o u s  l a t e  ap p ea l  /  Which th en  our l e i s u r e  would n o t  l e t  us 
h e a r  . . . "  ( I . i . 4 - 5 . ) ,  b u t  th e s e  l i n e s ,  i f  h ea rd  k e e n ly ,  p r e p a re  u s  f o r  
w hat i s  to  come. They e s t a b l i s h  th e  s i t u a t i o n  i n  w hich i n t r i g u e  i s  e v i d e n t ,  
c e n t re d  ab o u t  th e  d e a th  o f  G lo u c e s te r ,  and they  i d e n t i f y  R ichard  a s  one who 
h as  a l r e a d y  d e la y e d  in  a t t e n d i n g  to  a  m a t t e r  o f  re le v a n c e  to  th e  peace o f  
h i s  kingdom.
In  th e  fo rm al s a l u t a t i o n s  o f  bo th  B o lingb roke  and Mowbray to  the  
k in g ,  which a s k ,  "Many y e a r s  o f  happy day s"  ( I . i . 2 0 . )  f o r  th e  s o v e re ig n ,  
i s  th e  seed o f  th e  r e c o g n i t i o n  t h a t  R ichard  s ta n d s  f o r  th e  t r a d i t i o n a l  
c o n c e p t io n  o f  r o y a l t y ,  "by f a i r  sequence and s u c c e s s io n " .  ( I I . i . 200 .)
In  R ic h a r d 's  w o r ld ,  "Not a l l  th e  w a te r  i n  th e  rough  ru d e  se a  /  Gan wash 
th e  balm from an a n o in te d  k in g "  ( I I I . i i . 5 4 - 5 ) .  H is i s  th e  o ld  w o rld ,
UNIVERSITY OF WINDSOR LIBRARY
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s a n c t io n e d  and seem ingly  im p reg n ab le ,  b u t  i n t o  i t  comes a new f o r c e ,
r e p r e s e n te d  by b o th  B o lingbroke  and Mowbray, f o r  in  th e  a c c u s a t io n
h u r le d  by B o lingbroke  a g a i n s t  th e  l a t t e r ,  i s  an e lem en t ,  ambiguous and
u n c l e a r ,  b u t  f o r e ig n  to  R ic h a r d 's  h i e r a r c h i c a l  w o r ld .  R ichard  h im s e l f
7
i s  in v o lv ed  i n  th e  a c c u s a t io n  r e g a r d in g  G lo u c e s t e r 's  d e a t h .  As Derek
T r a v e r s i  r i g h t l y  p o in t s  o u t ,  " . . .  th e  sen se  o f  p o s s i b l e  invo lvem en t
a f f e c t s  th e  v i s i b l e  f i rm n e ss  o f  the  ro y a l  s ta n d  . . .  th e  ro y a l  g e s tu r e
8o f  peace-m aking  ta k e s  on a c y n i c a l ,  a lm o s t  bored  e x p re s s io n  . . . "  in  
speeches  such a s  R i c h a r d ' s .  " L e t ' s  purge c h o le r  w i th o u t  l e t t i n g  b lo o d " .  
( I . i . l 5 3 . )  Thus th e r e  a r e ,  i n  th e  f i r s t  sc e n e ,  r e f e r e n c e s  to  time 
w a s t in g  and to  i l l n e s s ,  and i t  may be t h a t  th e  o ld  o r d e r  o f  f e u d a l  
s t r u c t u r e  i s  a l r e a d y  i n f e c t e d ,  i n  th e  p e rso n  o f  the  k in g ,  and th e  p o l i t i ­
c a l  p ro c e s s  w hich m arches to  i t s  i n e v i t a b l e  c o n c lu s io n ,  a l r e a d y  begun. 
T h is  i s  f u r t h e r  born  o u t  i n  R ic h a r d 's  s ta t e m e n t :  "We were n o t  bo rn  to  
s u e ,  b u t  to  command /  Which s in c e  we can n o t do . . . "  ( I . i . 1 9 6 - 7 . ) ,  and 
in  th e  s h o r t  scene in  w hich th e  Duchess o f  G lo u c e s te r  lam en ts  th e  m ys te ry  
shrouded c r im e .
However, a s  he i n t e r r u p t s  th e  t r i a l  by combat, R ichard  does a t te m p t  
to  meet th e  e x ig e n c ie s  o f  th e  t im e ,  and in  th e  r o l e  o f  f e u d a l  m onarch, 
announces th e  b an ish m e n ts .  B o lingb roke  p o in t s  to  th e  s i g n i f i c a n c e  o f  
R ic h a r d 's  a c t i o n  in  h i s  s ta t e m e n t  to  Mowbray: "By t h i s  t im e , had th e  k in g  
p e rm i t te d  u s ,  /  One o f  our s o u ls  had w an d er 'd  i n  th e  a i r "  ( I . i i i . 1 9 4 - 5 ) . 
I t  i s  R ic h a r d 's  a c t i o n  i n  b a n i s h in g  B o lin g b ro k e ,  coupled  w i th  h i s  l a t e r
R o b er t  S p e a i g h t ' s  s u g g e s t io n  t h a t  th e  scene be p lay ed  o v er  th e  
c o f f i n  o f  G lo u c e s te r ,  a l th o u g h  humorously p r e s e n te d ,  h a s  a c e r t a i n  
r e l e v a n c e .  See "Shakespeare  and th e  p o l i t i c a l  spec trum ", S t r a t f o r d  
P ap e rs  on S h a k e sp e a re , 1964 (T oron to , 1965),  p .  136.
g
Derek T r a v e r s i ,  "R ichard  I I " ,  S t r a t f o r d  Papers  on S h a k e sp e a re , 
1964 (T oron to , 1965),  p .  13.
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which e n s u re s  th e  p o l i t i c a l  p ro c e s s  o f  th e  r e s t  o f  th e  c y c l e .  The p a r t i n g  
scene between Gaunt and h i s  son i s  i n t e n s i f i e d  w i th  tim e and season  
im ages, b u t  c o n t a in s  a speech  which i s  sem inal to  f u t u r e  developm ents; 
"Think n o t  th e  k in g  d id  b a n ish  th e e ,  /  But thou th e  k in g "  ( I . i i i . 279-280),  
R ichard  i s  aware o f  th e  p o s s i b i l i t y  o f  th e  f u t u r e ,  when he says  " . . .  b u t  
' t i s  d o u b t ,  /  When tim e s h a l l  c a l l  him home from ban ishm ent /  Whether ou r  
kinsman come to  see  h i s  f r i e n d s . "  ( I . i v . 2 0 - 1 . )  In  R ic h a r d 's  c o n v e r s a t io n  
w i th  h i s  c o u r t i e r s .  Bushy and Green, th e  mask o f  k in g s h ip  i s  s t r i p p e d  
away a s  he d e s i r e s  t h a t  Gaunt, who i s  i l l ,  come to  a  speedy d e a th  so 
t h a t  he m ig h t  s t r i p  h i s  c o f f e r s .
I t  i s  Gaunt, who, caugh t i n  th e  p ro c e s s  o f  d y in g ,  r e p r e s e n t s  what 
R ichard  shou ld  be to  E ng land . H is  extrem e age i s  opposed to  R ic h a r d 's  
y o u th ,  and he e x p re s s e s  th e  f e a r  t h a t  " a l l  too  l a t e  comes co u n se l  to  be 
h e a rd "  ( I I . i . 2 7 )  by R ic h a rd .  In  th e  j u x t a p o s i t i o n  o f  s ic k n e s s  and 
h e a l t h ,  app ea ran ce  and r e a l i t y ,  i s  i n t e n s i f i c a t i o n  o f  th e  knowledge t h a t  
th e  o ld  o rd e r  i s  doomed, and th e  p r e s e n t  i n f e c t e d ,  and m ust now o b se rv e  th e  
p ro c e s s  by w hich th e  f u t u r e  w i l l  be i n f e c t e d .  Evidence o f  th e  l a t t e r  
abounds in  R ic h a r d 's  n e g l e c t  o f  Y o rk 's  w a rn in g s ,  "Let n o t  tomorrow th en  
ensue  to -d a y "  ( I I . i . 1 9 8 . ) ,  and h i s  em phasis t h a t  "To-morrow n e x t  /  We 
w i l l  f o r  I r e l a n d " .  ( I I . i . 218-19) Thus h i s  comment to  th e  Queen, " . . .  our 
tim e o f  s ta y  i s  s h o r t "  ( I I . i . 224 .)  ta k e s  on i r o n i c  v a l u e .
The pace o f  e v e n ts  i n c r e a s e s  a f t e r  N o rth u m b er lan d 's  announcement 
t h a t  B o lingbroke  i s  a p p ro ac h in g  E ng land . Thus i s  th e  Q ueen 's  fo re b o d in g  
t h a t  time w i l l  g iv e  b i r t h  to  m i s f o r tu n e ,  fo llow ed  by a  sense  o f  time 
ru n n in g  o u t .  Green hopes t h a t  th e  k in g  " . . .  i s  n o t  y e t  s h ip p 'd  f o r  
I r e l a n d "  ( I I . i i . 4 2 . ) ;  " th e  s i c k  h o u r"  ( I I . i i . 8 4 . )  a p p ro a c h e s ;  Aumerle 
i s  gone b e fo re  Y o rk 's  s e r v a n t  r e a c h e s  him; th e  Duchess d i e s  "An hour 
b e f o r e "  ( I I . i i . 9 7 . ) ;  f i n a l l y ,  " tim e w i l l  n o t  p e r m i t " .  ( I I . i i . l 2 0 . )  With
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R ic h a r d 's  a b se n c e ,  we o b se rv e  th e  r e a l  assum ption  o f  power by B o lin g b ro k e ,  
whose f o r tu n e  i s  " i n f a n t " .  ( I I . i i i . 65) P erhaps  th e  key l i e s  in  Y o rk 's  
b ew ilderm en t;  " . . .  to  know w hat p r i c k s  you on /  To ta k e  ad v an tag e  o f  th e  
a b s e n t  t im e " .  ( I I , i i i . 7 8 -9 .)  In  a  s e n s e ,  B o lingbroke  s e rv e s  tim e by 
b e in g  p r e s e n t .  He does  n o t  so much ap p ea r  to  m a n ip u la te  e v e n ts  a s  to  
c a p i t a l i z e  upon them, and by so d o in g ,  a s  i n  h i s  e x e c u t io n  o f  Bushy and 
Green, "Time w a s t e r s , " h e  e s t a b l i s h e s  a counter-movem ent tow ards o r d e r .
S a l i s b u r y  com plains o f  R ic h a r d 's  r e t u r n ,  "One day to o  l a t e "  
( I I I . i i . 6 7 ) .  and b id s  " tim e  r e t u r n "  ( I I I . i i . 6 9 ) ,  b u t  f r u i t l e s s l y .
R ichard  r e c o g n iz e s  t h a t  " tim e h a th  s e t  a  b l o t  upon h i s  p r i d e " ( I I I . i i . 8 1 )  
a s  w e l l  a s  th e  f i n a l i t y  o f  th e  s i t u a t i o n  o f  R ic h a r d 's  n i g h t "  and 
"B o lin g b ro k e ' s f a i r  d a y . "  ( I I I . i i . 219 .)  Thus, much o f  th e  p la y  which 
rem ains  a l lo w s  u s  to  w atch  th e  p ro c e s s  by w hich R ichard  s t r i p s  away h i s  
k in g s h ip .  The fo c u s  i s  i n c r e a s i n g l y  on R ic h a rd ,  n o t  on th e  p o l i t i c a l  
s t r u g g l e s  w hich S hakespeare  m ig h t  have  found i n  h i s  s o u rc e s ,  and we may 
a g re e  w i th  th e  comment i n  th e  " I n t r o d u c t i o n "  to  th e  Arden e d i t i o n  o f  th e  
p la y ;
T ha t p a r t  o f  h i s  f R i c h a r d ' s j  f a l l  which was 
p o l i t i c a l  and e n t a i l e d  the  l o s s  o f  power has  
been acco m p lish ed ;  t h e r e  rem ains  . . .  th e  
d i v e s t i n g  o f  r o y a l t y  o f  i t s  m y s te r io u s  p an o p ly .
I t  i s  th e  w ish  to  s e t  t h i s  l a s t  in  a  c l e a r  
l i g h t ,  a s  a  th i n g  which happened to  man who was 
a l s o  a  k in g ,  which . . .  shaped th e  d e s ig n  o f  the  
p la y  a s  a  w h o le .^
Thus we w i tn e s s  th e  c o n f r o n t a t i o n  o f  B o lingbroke  and R ic h ard  a t  
F l i n t  C a s t l e ,  R ic h a r d 's  a b d i c a t i o n  and l e a v e - t a k i n g  o f  th e  Queen, and 
f i n a l l y ,  h i s  d e a th  a t  th e  c o n t r iv a n c e  o f  B o lin g b ro k e .  In  a l l  th e s e  
s c e n e s ,  we h e a r  R ic h a r d 's  r e a c t i o n s  to  what i s  happen ing  to  him, to  a
9 P e te r  U re , " I n t r o d u c t i o n " ,  King R ichard  I I ,  e d .  P e te r  Ure (London, 
1956 ) ,  p .  IXIX.
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p ro c e s s  w hich he can n o t c o n t r o l  and w hich works tow ards the  i n e v i t a b l e .
But th e  condem nation o f  th e  G ardener ,  t h a t  R ichard  had " s u f f e r ' d  t h i s  
d i s o r d e r 'd  s p r in g "  ( I I I . i v . 4 8 . )  rem a ins  v a l i d ,  and i n  a  v e ry  r e a l  sense  
G lo u c e s t e r 's  end i s  " t i m e l e s s " .  ( I V . i . 5 . )  R ichard  e x p re s s e s  h im s e l f  i n  
imagery which i s  t i e d  to  n a t u r a l  p ro c e s s e s  - th e  sun , the  e a r t h ,  th e  g rave  ■ 
and which ru n s  p a r a l l e l  to  th e  p o l i t i c a l  p r o c e s s .  But a s  he ad m its  h i s  
"p ro fan e  h o u r s "  ( V . i . 2 5 ) ,  he p ro p h e s ie s  th e  f u t u r e ,  f o r .  "The tim e s h a l l  
n o t  be many h o u rs  o f  age . . .  e r e  fo u l  s i n ,  g a th e r in g  h ead ,  /  S h a l l  b re a k  
i n t o  c o r r u p t i o n . "  ( V . i .  5 7 -8 . )  This  i s  th e  c o u n t e r - t h r u s t  tow ards d i s o r d e r  
w hich  i s  a  p a r t  o f  th e  f u t u r e ,  and even B o l in g b ro k e ' s m en tion  o f  H a l, .w h o  
i s  to  be a  p a r t  o f  t h a t  f u t u r e ,  i s  i n  te rm s o f  tim e; " 'T i s  f u l l  t h r e e  
months s in c e  I  d id  see  him l a s t . "  ( V . i i i .  2)
R ichard  app roaches  knowledge o f  h i s  i n a b i l i t y  to  c o n t r o l  th e  t im e s ,  
and one m igh t th in k  o f  h i s  t e n a c i t y  i n  h o ld in g  to  th e  view o f  th e  " d i v i n i t y  
t h a t  do th  hedge a k in g "  a s  a  form o f  madness o r  s ic k n e s s ,  a t  l e a s t  in  view 
o f  th e  p o l i t i c a l  o p e r a t io n s  o f  h i s  own t im e s .  H is  smashing o f  th e  m i r ro r  
may be i n t e r p r e t e d  in  p a r t  a s  a r e p u d ia t i o n  o f  h i s  p a s t  s e l f .  However, in  
p r i s o n ,  a s  he  s t a t e s  t h a t  h i s  " t im e  /  Runs p o s t in g  on in  B o l in g b ro k e ' s 
proud jo y "  (V .v. 8 - 9 . ) ,  and t h a t  he  i s  B o l in g b ro k e ' s " Ja ck  o ' t h e  c lo c k "  
( V .v . ' lO ) ,  he r e v e a l s  h im s e l f  as  a  " f o o l"  o f  t im e .  I t  i s  i n  p r i s o n  t h a t  
he  e x p e r ie n c e s  th e  f low  o f  t im e , and th e  image o f  the  c lo c k  means e s ­
s e n t i a l l y  t h a t  he has  c o n f ro n te d  th e  a c t i o n  o f  time i t s e l f .  He does  n o t  
r e g a r d  time a s  a m e an in g la ss  p r o c e s s ,  f o r  h i s  words a b o u t  B o lingbroke  
i n d i c a t e  t h a t  man can a c t  i n  t im e , and th u s  bestow  meaning on t im e .  For 
h im s e l f ,  time h a s  se rv ed  to  d i r e c t  h i s  th o u g h ts  inw ard , to  th e  very  n a t u r e  
o f  h i s  b e in g .  What he  views as  c o n s ta n t  i n  h i s  b e in g ,  th e  e s se n c e  o f  h i s  
k in g s h ip ,  i s  a c t u a l l y  s u b j e c t  to  change, and i f  h i s  r o l e  i s  t r a g i c ,  i t  i s  
so in  t h i s  d is c re p a n c y  between th e  t im e le s s  and the  ch an g e ab le .
T h is  i s  what w r i t e r s  o f  ou r  t im e ,  such a s  Eugene Io n e sc o ,  see  a s  th e
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" e x i s t e n t i a l i s t "  problem  in  R ichard  I I . I t  i s  s i g n i f i c a n t ,  to o ,  t h a t  so
many w r i t e r s  -  M arcel P r o u s t ,  F ranz  K afka, W illiam  B u t le r  Y e a ts ,  to  name
b u t  a  few -  examine th e  q u e s t io n  o f  tim e and th e  t i m e l e s s ,  o r  non-meaning
and m eaning, b u t  do so w i th  th e  added view o f  time a s  m e an in g le ss  p ro c e s s ,
o r  mechanism. Such w r i t e r s  e i t h e r  end w i th  th e  p i c t u r e  o f  man w a i t in g
h e l p l e s s l y ,  a s  i n  Samuel B e c k e t t ' s  W ait in g  f o r  Godot, o r  w i th  t h a t  o f  h e r o i c
a b s u r d i t y ,  a s  i n  Y e a ts '  C u ch a la in  c y c l e .  S hakespea re ,  i n  th e  h i s t o r y  c y c le ,
does  see th e  problem  o f  th e  r e l a t i o n  o f  th e  i n d iv id u a l  to  t im e .  That
R ichard  i s  y e t  an a n o in te d  k in g  adds to  th e  p a th o s  o f  h i s  s i t u a t i o n ,  and
a s  h i s  r o l e  o f  v ic t im  g a in s  i n  ascendancy ,  in c r e a s e s  our aw areness  o f  him
as  a  man who h as  f a i l e d  to  m a s te r  h i s  w orld  and i t s  t im e ,  y e t  who rem ains
10
enmeshed in  i t s  a c t u a l i t i e s ,  and s u f f e r s  a c c o r d in g ly .  H is  end i s ,  i n  a 
doub le  s e n s e ,  " u n t im e ly "  ( V .v i .5 2 ) ,  b u t  one m ust th in k  o f  R ichard  f i n a l l y ,  
a s  f r e e .
In  R ic h a r d 's  s u f f e r i n g ,  t h e r e  i s  an e lem en t o f  p a s s i v i t y ,  o f  
p e rm is s io n ,  and an i n a b i l i t y  to  t r a n s c e n d  s u f f e r i n g .  He rem a ins  embedded 
in  th e  d e s t r u c t i v e  p r o c e s s ,  and h i s  language  works to  r e v e a l  a s u c c e s s f u l  
embodiment o f  h i s  c h a r a c t e r .  T h is ,  c r i t i c s  who c i t e  R ic h a r d 's  lo v e  f o r  
v e r b a l i z i n g  a s  s p r in g in g  from th e  i l l u s o r y  n a t u r e  o f  h i s  r e a l i t y ,  do so 
w i th o u t  th e  b a s ic  r e a l i z a t i o n  t h a t  R ic h a r d 's  s u f f e r i n g  i s  h i s  r e a l i t y ,  f o r  
a  l a r g e  p a r t  o f  th e  p l a y .  R ichard  D. A l t i c k  i s  among th e s e  c r i t i c s  o f  
R ic h a r d 's  " p o e t i c  n a t u r e "  i n  h i s  a r t i c l e s  "Symphonic Imagery in  R ichard  I I , "  
PMLA. LXII (1947),  339-65 .
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I  HENRY IV
King Henry i n  h i s  open ing  l i n e s  s e t s  th e  t o n a l i t y  o f  th e  a c t i o n  
w hich i s  to  fo l lo w ,  f o r  he  does n o t  d i s c o v e r  "a time f o r  f r i g h t e d  peace 
to  p a n t " .  ( I . i . 2 . )  H is kingdom i s  a ho tbed  o f  d i s o r d e r ,  o f  which the  
"bloody h o u r"  ( I . i . 5 $ . )  a t  Holmedon i s  on ly  a  p r e lu d e .  The t h r u s t  
o f  th e  a c t i o n ,  th e n ,  i s  tow ards  th e  e s ta b l i s h m e n t  o f  o r d e r .  I n  t h i s  p la y ,  
c r u c i a l  to  th e  c y c le  a s  i t  i s ,  th e  r e f e r e n c e s  to  time in c r e a s e ,  expanding  
to  in c lu d e  many r e f e r e n c e s  o f  a  s p e c i f i c  n a t u r e ,  such a s  King H e n ry 's  to  
th e  c o u n c i l ,  " . . .  on Wednesday n e x t " .  ( I . i . 1 0 3 . )  These a r e  c o n s c io u s ly  
p a r t  o f  th e  f a b r i c  o f  th e  p la y ,  f o r  th ey  p o in t  to  th e  p e rv a s iv e n e s s  o f  
t im e , i t s  im p o r tan ce ,  and th e  n e c e s s i t y  f o r  i t s  red em p tio n .  P r e s e n t  a l s o  
i s  an  e x t r a  em phasis on th e  m o t i f  o f  r e a l i t y  and ap p e a ra n c e .  The p o l i t i c a l  
p ro c e s s  r e l e a s e d  in  R ichard  I I  c o n t in u e s ,  and th e  " fo o ls  o f  t im e"  ap p ea r  
p ro m in e n t ly ,  w h i le  on th e  low er l e v e l ,  t h e i r  p re se n c e  echoes  and c o u n t e r ­
p o i n t s  t h a t  o f  t h e i r  s u p e r i o r s .
The e s ta b l i s h m e n t  o f  o r d e r ,  which i s  H e n ry 's  prim e conce rn ,  h as  to
do n o t  o n ly  w i th  th e  c o u n t ry ,  b u t  w i th  th e  k in g  h im s e l f .  Henry seeks  to
s e rv e  th e  t im e by p u t t i n g  down r e b e l l i o n ,  and he a c t s ,  on th e  p o l i t i c a l  
l e v e l ,  a s  i n c i s i v e l y  a s  th e  t im es  d i c t a t e .  He prom ises  to  "h e n c e fo r th  
r a t h e r  be m y s e l f "  ( I . i i i .  5 . ) '  and t h a t  i s  th e  s e l f  who d is p a tc h e d  Bushy 
and Green to  t h e i r  e x e c u t io n  f o r  th e  good o f  th e  s t a t e .  But in  t h i s  p la y  
we see  more and more o f  him a s  he g r a d u a l ly  r e v e a l s  h im s e l f  to  u s .  He i s
d ece iv ed  by th e  a c t i o n s  o f  Hal in  company w i th  F a l s t a f f ,  and w ishes  s e l f -
p i t y i n g l y  t h a t  "some n i g h t - t r i p p i n g  f a i r y "  ( I . i . 8 7 . )  . had exchanged h i s  
son f o r  H o tsp u r .  In  H o ts p u r 's  d e n u n c ia t io n  o f  H enry, " t h i s  s u b t l e  k in g "
( I . i i i . 1 69 ) ,  " t h i s  v i l e  p o l i t i c i a n "  ( I . i i i . 2 4 1 . ) ,  . and l a t e r  i n  H e n ry 's  
own acc o u n t  to  h i s  son o f  R ic h a r d 's  p o l i t i c a l  m is ta k e s  and o f  the  " o p in io n "  
( I I I . i i . 4 2 . )  w hich h e lp e d  him to  th e  crown, a r e  th e  seeds  o f  a  deep e r
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d i s o r d e r  i n  th e  k in g  h im s e l f .  Henry i s  t r o u b le d  by th e  p a s t .  A lthough h i s  
a t t e m p t  a t  a  p i lg r im a g e  to  th e  Holy Land i s  l a t e r  r e v e a le d  as  a  p o l i t i c a l  
n e c e s s i t y ,  h i s  t r o u b le d  p a s t  i s  r e a l  to  him . In  h i s  a n x i e ty ,  th e  sense  o f  
Henry as  man i n c r e a s e s ,  a l th o u g h  he m a in ta in s  th e  mask o f  k in g s h ip .  Thus, 
on " th e  p e r i l o u s  day" ( V . i i . 9 5 ) ,  th e r e  a r e  many k in g s  a t  b a t t l e ,  and th e  
deception is a double necessity. In wave-like motion, the action of the 
p la y  s u b s id e s  a t  th e  c l o s e ,  b u t  to  r i s e  a g a in  a s  Henry s t a t e s ;  " R e b e l l io n  
in  th e  lan d  s h a l l  l o s e  h e r  sway /  M eeting  th e  check o f  such a n o th e r  d a y ."  
(V .iv .  4 1 - 2 . ) .
H o tsp u r  i s  a l s o  concerned w ith  th e  g e n e r a t iv e  p ro c e s s e s  o f  t im e ,  as  
he i n d i c a t e s  to  th e  r e b e l s ;  " . . .  y e t  tim e s e rv e s  w here in  you may redeem /  
Your b a n i s h 'd  h o n o u rs " .  ( I . i i i .  1 8 0 -1 .)  H is  hope f o r  h e r o i c  ach ievem ent 
i s  doomed, f o r  to  some e x t e n t ,  h i s  r o l e  i s  t h a t  o f  v i c t im  to  th o se  o th e r  
time s e r v e r s ,  N orthum berland and W o rc e s te r .  H is  s in g u la r  l a c k  o f  p o l i t i c a l  
aw areness  cau ses  him to  ig n o re  th e  w arn ing  o f  th e  l e t t e r ;  " , , ,  th e  tim e 
i t s e l f  u n s o r t e d " ,  ( I I . i i . l 4 . )  and , l a t e r ,  a l th o u g h  he r e c o g n iz e s  t h a t  
th e  " j u s t l i n g  t im e"  ( I l l . i v .  1 8 .)  i s  made, a s  W orceste r  s a y s ,  unwhole, 
by N o r th u m b er lan d 's  a b se n c e ,  he s in g le -m in d e d ly  p roceeds  to  th e  "one, 
d o u b t fu l  h o u r " .  H is  hope rem ains  t h a t  "The powers o f  ,us may s e rv e  so 
g r e a t  a day" ( I V . i l .  1 3 2 . ) ,  and h i s  a t t i t u d e  becomes f i r m ly  c a v a l i e r :  
"Doomsday i s  n e a r ,  d i e  a l l ,  d i e  m e r r i l y " .  ( I V . i i . 1 3 4 . )  He i s ,  a l th o u g h  
g a i l y  so ,  e s s e n t i a l l y  p a s s iv e  tow ards t im e .  To him, " . . .  l i f e ' s  t im e ’ s 
fo o l  /  And tim e m ust have a s to p " .  ( V . i v . 8 1 -2 .)  H a l ' s  a t t i t u d e  b e fo re  
A g in c o u r t ,  f r e q u e n t ly  p a r a l l e l l e d  w i th  H o t s p u r 's ,  i s  a t  b a s e ,  q u i t e  
d i f f e r e n t .
F a l s t a f f ,  whose open ing  l i n e  to  P r in c e  Hal a s k s ,  "What time o f  day 
i s  i t ,  l a d ? "  ( I . i i . I )  i s  n o t ,  a s  we f i r s t  see him, i n d i f f e r e n t  to  t im e .
He looks  to  th e  f u t u r e  w i th  m is g iv in g s :  " . . .  when thou a r t  k in g ,  l e t  n o t  
us  t h a t  a r e  s q u i r e s  o f  th e  n i g h t ' s  body be c a l l e d  th i e v e s  o f  th e  d a y 's
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b eau ty  . . . "  ( I . i i . 2 6 -2 8 ) .  A gain , th e r e  i s  the  i d e n t i f i c a t i o n  w i th  images 
o f  n a t u r a l  p r o c e s s ,  b u t  Hal o n ly  ap p ea rs  to  be long  among th e  "m inions o f  th e  
moon". ( I . i i . 3 0 . )  The image s u g g e s t iv e  o f  Hal i s  t h a t  o f  th e  sun .  I f  a s  Hal 
s a y s ,  F a l s t a f f  has  a n y th in g  to  do w ith  " th e  time o f  day" ( I . i i . 6 . ) ,  then  
"hours  w ere cups o f  s ack ,  and m in u tes  capons , and c lo ck s  th e  tongues o f  
b a w d s . . .  And th e  b le s s e d  sun h im s e l f  a f a i r  wench . . . " .  ( I . i i .  7 -1 0 .)  But 
i f  t h i s  were so ,  time would be deb ased ,  and t h i s  i s  n o t  H a l ' s  v i s i o n .
Thus F a l s t a f f ,  p r e s e n te d  a s  o ld  and g r o s s ,  a  " l a t t e r  s p r in g "  ( I . i i . 176),  
i s  a l r e a d y  s u b je c te d  to  time and to  i t s  p ro c e s s e s  o f  d eca y .  T h is  p o w e rfu l ly  
r e a l i z e d  m etaphor d e s e rv e s  c o n s id e r a t io n ,  f o r  in  i t ,  F a l s t a f f  i s  a season  
a l r e a d y  i n  i t s  d e c l i n e .  The f u t u r e  r e j e c t i o n  i s  n e c e s s a r y ,  a l th o u g h  we 
a r e  to  be p ro v id ed  th e  e x c i t i n g , l i v e l y ,  comic a d ju s tm e n ts  to  time which 
F a l s t a f f  makes. In  s h o r t ,  F a l s t a f f ' s  " d a te  i s  o u t"  ( I I . i v . 5 6 1 ) ,  a l th o u g h  
we a r e  y e t  to  s h a re  i n  h i s  l a u g h t e r .
Even among the  c a r r i e r s ,  and G a d s h i l l ,  th e  p e r p e t r a t o r  o f  th e  ro b b e ry ,  
tim e i s  im p o r ta n t .  The Second C a r r i e r  la m e n ts ,  " . . .  t h i s  house  i s  tu rn ed  
u p s id e  down s in c e  Robin O s t l e r  d ie d "  ( I I . i . 11-12) in  a  d im in ish ed  and 
humourous h a n k e r in g  a f t e r  t im es  p a s t .  G a d s h i l l  must know th e  time o f  
d e p a r tu r e  o f  th e  c a r r i e r s  i f  th e  p l o t  i s  to  be s u c c e s s f u l .  T h is  i s  an 
e cho ing  o f  th e  f o l l y  o f  th e  r e b e l s  who c h a l le n g e  an u n p r o p i t io u s  t im e .
However, i t  i s  H a l ' s  a t t i t u d e s  w hich embody a d i f f e r e n c e .  In  t h i s  
p l a y ,  th e  a t t i t u d e s  t h a t  a r e  c a r r i e d  fo rw ard  in t o  the  r e s t  o f  th e  c y c le  
a r e  made m a n i f e s t .  When Hal s a y s :  " I  know you a l l ,  and w i l l  aw h ile  upho ld  /  
The unyok 'd  humour o f  your i d l e n e s s "  ( I . i i . 2 1 7 . ) ,  he i s  d e c l a r i n g  h im s e l f
The id e a  t h a t  S hakespeare  " . . .  degraded  th e  k n ig h t  to  make th e  
r e j e c t i o n  p a l a t a b l e ;  he s u b je c te d  him to  Time to  make i t  i n e v i t a b l e "  i s  
expressed by P e te r  J .  Sing in an article entitled "Songs, Time and th e  
R e je c t io n  o f  F a l s t a f f , "  Shakespeare  S u rv ey , 15 (1962), p .  36.
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aware o f  t i m e 's  s i g n i f i c a n c e ,  and w i l l i n g  to  c o n f ro n t  i t s  e x a c t io n s .  He 
ap p ea rs  f i r s t  a s  a  tim e s e rv e r  ( h i s  f a t h e r  r e f e r s  to  him a s  an  " a l i e n " ) ,
and h i s  p re s e n c e  b e a r s  n o th in g  o f  th e  " robe  p o n t i f i c a l "  ( I I I . i i . 5 6 . )  which
Henry so p r i z e s .  Behind th e  mask o f  r i o t ,  he y e t  d e c l a r e s  t h a t  he  w i l l
redeem tim e . . .  when men th in k  l e a s t  I  w i l l . "  ( I . i i . 239) This  c l a u s e  i s
doubly im p o r ta n t  because  i t  r e v e a l s  how d ee p ly  i n t o  th e  m a t t e r  he has
a l r e a d y  th o u g h t ,  a s  w e l l  a s  how k een ly  he i s  p o sse ssed  o f  p o l i t i c a l
acumen. The f u t u r e  i s  f o r  Hal i n  a s p e c i a l  s e n s e ,  and he  w i l l  m a s te r  i t
c h i e f l y  a s  a  s o l d i e r  when, " in  th e  c l o s i n g  o f  some g lo r io u s  day"  ( I I I . i i . 133)
he w i l l  "redeem a l l  . . .  on P e r c y 's  h e a d " .  ( I I I . i i . 132) Thus when he and
P o ins  march ab o u t the  B o a r 's  Head T avern , t h i s  i s  n o t  sim ply parody b u t
s e rv e s  to  e s t a b l i s h  th e  P r in c e  f o r  what he i s  and rem a in s ,  to  h i s  wooing
o f  K ate i n  Henry V. I t  i s  n o t  too  much to  say t h a t  he has  a s u p e r io r
c o n sc io u sn e ss  o f  t im e .  Even in  a p p a re n t  i d l e n e s s  he i s  u s in g  t im e , f o r
exam ple, when he d e c l a r e s  t h a t  he has  "sounded th e  v e ry  base  s t r i n g  o f
h u m i l i t y "  ( I I . i v . 6 . ) ,  and h i s  c o n v e r s a t io n  w i th  F ra n c e s ,  which i s  i n  tone
d e r i s i v e  o f  th e  s e r v e r  who m ust y e t  s e rv e  " f i v e  y e a r s "  ( I I . i v . 4 5 ) ,  i s  c a s t
in  r e f e r e n c e  to  t im e ,
H aro ld  T o l iv e r ,  i n  an  e s s a y  e n t i t l e d  " F a l s t a f f ,  th e  P r in c e ,  and th e
H is to r y  P la y " ,  w r i t e s  t h a t
The P r i n c e ' s  c o n t ro l  over im pulse  o f  the  m inu te  
comes p r im a r i ly  th rough  h i s  c a p a c i ty  to  see 
h i s t o r y  a s  a  co n t in u o u s  s u c c e s s io n  o f  e v e n ts  
l i n k i n g  p r e s e n t  to  p a s t  and f u t u r e .  As he 1ea rn s  
to  c o n t r o l  ' t i m e ' ,  F a l s t a f f  more and more lo s e s  
h im s e l f  i n  th e  p r e s e n t .
T h is  i s  p e r f e c t l y  t r u e ,  a l th o u g h  I  do n o t  ag re e  t h a t  Hal h as  to
' l e a r n '  m a s te ry  o f  t im e .  The s p e c i a l  aw areness  i s  t h e r e ,  from the  f i r s t
Shakespeare  Q u a r te r ly ,  XVI (W inter, 1915), 53 -80 .
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t im e we see  him . In  th e  rem a in in g  p la y s  o f  the  c y c le  i t  i s  g iven  g r e a t e r  
o p p o r tu n i ty  f o r  a m p l i f i c a t i o n ,  b u t  a t  th e  c lo s e  o f  I_ Henry IV , i t  has  
p la y ed  no l i t t l e  p a r t  i n  th e  movement tow ards o r d e r ,  w hich , i n  th e  sweep 
o f  th e  whole c y c l e ,  i s  a s  y e t  on ly  p r e c a r i o u s ly  a c h ie v e d .
2 HENRY IV
W ith th e  open ing  o f  th e  p l a y ,  i n  w hich Rumour speaks an  I n d u c t io n ,  
t h e r e  i s  y e t  a n o th e r  c o u n t e r - t h r u s t  tow ards d i s o r d e r .  The tim es  a r e  
spoken o f  a s  "w ild "  ( I . i . 9 . )  and th e r e  i s  immediate em broilm ent in  
r e b e l l i o n .  The p ro c e s s  o f  p o l i t i c a l  i n s u r r e c t i o n  c o n t in u e s ,  w i th  th e  
memory o f  R icha rd  e n l iv e n e d  by th e  A rchbishop  o f  York, who speaks o f  the  
Commonwealth a s  " s i c k  o f  t h e i r  own c h o ic e " .  ( I . i i i , 8 7 . )  The A rchb ishop , 
u n l i k e  H a l ,  condemns th e  p r e s e n t ,  and w i th  th e  v ie w p o in t  o f  th e  r e v o ­
l u t i o n a r y  o f  any age sa y s ;  " P a s t  and to  come seem b e s t ;  t h in g s  p r e s e n t  
w o r s t " .  ( I . i i i .  108..) H a s t in g s  i d e n t i f i e s  the  r e b e l s  a s  " t im e 's  s u b j e c t s "  
whom " tim e b id s  begone" . ( I . i i i  110 .)  L a t e r ,  N o r th u m b e r la n d , r e f le c t in g  
h i s  a c t i o n s  i n  th e  p re v io u s  p la y ,  d e c id e s  to  w a i t  " T i l l  time and v an tag e  
c rav e  h i s  company". ( I I . i i i . 6 8 .)
Again th e  imagery o f  d i s e a s e  i s  u n i t e d  to  r e f e r e n c e s  to  t im e , a s  th e  
A rchb ishop  speaks o u t  a g a i n s t  th e  p r e s e n t :
. . .  we a r e  a l l  d i s e a s 'd ;
And, w i th  our s u r f e i t i n g  and wanton h ou rs  
Have b ro u g h t  o u r s e lv e s  i n t o  a b u rn in g  f e v e r .
And we must b le e d  f o r  i t :  o f  which d i s e a s e  
Our l a t e  k in g ,  R ic h a rd ,  b e in g  i n f e c t e d ,  d ie d .
(IV. i .  5 4 -8 .)
The d i s e a s e  i s  B o lin g b ro k e ,  and " th e  s tream  of  t im e"  h as  " e n f o r c 'd "  
( I V , i . 7 1 . )  th e  r e b e l s  to  a c t i o n .  W estmoreland c a u t io n s  a g a i n s t  blam ing 
e i t h e r  th e  t im es o r  the  k in g  f o r  th e  A rc h b is h o p 's  s i t u a t i o n ,  and adds a 
f u r t h e r  h i s t o r i c a l  p e r s p e c t iv e  to  p a s t  e v e n ts  when he says  to  Mowbray:
R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.
" . . .  i f  your f a t h e r  had been  v i c t o r  th e r e  /  He n e ' e r  had borne i t  o u t  
o f .C o v e n t ry " .  ( I V . i .  1 3 4 -5 .) ,  Thus B o lingbroke  would n o t  have been 
s to p p e d ,  and Mowbray's comment t h a t  the  k i n g ' s  o f f e r  "p ro ceed s  from p o l i c y ,  
n o t  lo v e "  ( I V . i . 148) g a in s  s i g n i f i c a n c e  in  the  p r e s e n t .
But i n  L a n c a s t e r ' s  condem nation o f  H a s t in g s  l i e s  th e  t r u t h  ab o u t  th e  
rebels' confrontation with the present time: "You are too shallow, Hastings,
much too sh a l lo w ,  /  To sound th e  bottom  o f  the  a f t e r - t i m e s . "  ( I V . i i . 50-1)
The r e b e l s  go to  t h e i r  d e a t h s ,  a l b e i t  w i th  the  c a l c u l a t i n g  a id  o f  L a n c a s te r ,  
a t  l e a s t  i n  p a r t  because  they  a r e  t i m e 's  f o o l s .
Henry f a l t e r s  i n  h i s  a t t i t u d e  to  the  e x ig e n c ie s  o f  the  t im es :  "The
body o f  ou r  kingdom, /  How fo u l  i t  i s "  ( I I I . i . 3 8 -9 ) ,  and he f e a r s  to  see
" th e  r e v o lu t io n  o f  th e  t im e s "  which "Make m ountains l e v e l " .  The word
' r e v o l u t i o n ' ,  w hich su g g e s ts  a c i r c u l a r  m otion  and a r e t u r n ,  p o in t s  to
h i s  f e a r  t h a t  R ic h a r d 's  prophecy  i s  coming t r u e .  Henry i s  a l s o  s u b je c te d
to  th e  p ro c e s s  o f  decay - he i s  aged and he i s  s i c k .  He i s  j e a lo u s  o f  h i s
s o n 's  a p p a re n t  " s t a b  a t  h a l f  an h o u r"  ( I V .v .107 .)  o f  h i s  l i f e .  As the
mask s l i p s  f i n a l l y  away we h e a r  o f  h i s  " i n d i r e c t  c ro o k 'd  ways" ( IV .v .  183 .)
which le d  him to  th e  crown. Y et,  he i s  s t i l l  f i rm  in  aw areness  o f  p o l i t i c a l
p r o c e s s e s ,  f o r  he warns Hal t h a t  h i s  f r i e n d s  "Have b u t  t h e i r  s t i n g s  and
t e e t h  newly t a ' e n  o u t " .  ( I V .v .204 .)  The p i lg r im a g e  to  th e  Holy Land i s
r e v e a le d  as  in s t r u m e n ta l  i n  m a in ta in in g  h i s  s t a t e ,  and he w i l l  d i e ,
f i t t i n g l y ,  i n  a room c a l l e d  J e ru s a le m .  Thus, th e  jo u rn ey  o f  h i s  own l i f e
i s  i n  a s e n s e ,  c i r c u l a r ,  f o r  he ends where he began , an embodiment o f
13
shrew dness and e x p ed ien cy .  A lthough he has  f a l t e r e d  (and t h i s  i n t e n s i f i e s
13
I r v in g  R ibner concludes  f o r  b a s i c a l l y  s im i l a r  q u a l i t i e s ,  a s  w e l l  
a s  c e r t a i n t y  and p ro m p titu d e  in  a c t i o n ,  i n  h i s  s tudy  of the  q u a l i t i e s  of 
M a c h i a v e l l i ' s  P r in c e  i n  B o lin g b ro k e ,  i n  h i s  a r t i c l e ,  "B o lingb roke ,  A True 
M a c h i a v i l l i a n , " Modern Language Q u a r te r ly ,  IX (1948), 177-84 .
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him as  man r a t h e r  th an  k ing) he rem ains  one who has  se rv ed  th e  t im e ,  w ith
some s u c c e s s ,  th rough  p o l i t i c a l  a c t i o n .
F a l s t a f f  in  t h i s  p la y  i s  i d e n t i f i e d  w ith  s i c k n e s s ,  o ld  a g e ,  and
d i s e a s e ,  and we see  him in  n o t  so f l a t t e r i n g  a  l i g h t  a s  p r e v io u s ly .
A lthough s u b je c te d  in e x o ra b ly  to  n a t u r a l  p r o c e s s e s ,  he s t i l l  t r i e s  to
make material gain, with somewhat pathetic, and desperate hopes for the
f u t u r e .  The scene in  G lo u c e s te r s h i r e  i s  dom inated by r e f e r e n c e s  to  p a s t
t im e s ,  w h i le  even th e  names o f  i t s  p r i n c i p a l s  embody t h e i r  m a rr ia g e  w i th
decay  and d e t e r i o r a t i o n :  Mouldy, F e e b le ,  Sha llow . When F a l s t a f f  s t a t e s ,
"Let time shape , and th e r e  an end" ( I l l . i i .  341 .)  he i s  g iv in g  f u l l
commitment to  th e  p ro c e s s e s  w hich w i l l  r e s u l t ,  f i r s t  i n  h i s  ban ishm ent,
and f i n a l l y  i n  d e a th .
I t  i s  in  W arw ick 's  speech  o f  r e a s s u ra n c e  to  the  k in g  t h a t  the
a t t i t u d e  o f  H a l ,  a l r e a d y  e s t a b l i s h e d ,  i s  c l a r i f i e d ;
The p r in c e  but s t u d ie s  h i s  companions . . .
The p r in c e  w i l l  in  the  p e r f e c t n e s s  o f  time
C a s t  o f f  h i s  f o l l o w e r s ;  and t h e i r  memory 
S h a l l  a s  a p a t t e r n  or a s  a m easure l i v e .
By w hich h i s  Grace must m eet th e  l i v e s
o f  o th e r s  . . .  ( IV .iv . '6 8 .  7 4 -77 .)
This  i s  e x a c t ly  what he d o es ,  a s  th e  p r o p i t i o u s  time h as  come. I t
i s  a l s o  p a r t  o f  h i s  c a l c u l a t i o n  to  ap p ea r  n o t  to  be " th e  th in g "  t h a t  he 
14
w as. As he c o n f ro n ts  t im e , he  n e c e s s a r i l y  b a n ish e s  F a l s t a f f ,  and a s  
th e  p la y  e n d s ,  th e r e  i s  y e t  a  f u r t h e r  t h r u s t  i n t o  th e  f u t u r e :  " e re  t h i s
y e a r  e x p i r e /  We b e a r  o u r  c i v i l  swords and n a t i v e  f i r e  /  As f a r  a s  F r a n c e . "
(V .v. 111-112 .)  O rder i s  te m p o ra r i ly  r e s t o r e d  ( the  d anc ing  f i g u r e ,  symbol 
o f  o r d e r ,  ends th e  p la y )  and th e  f u t u r e  be longs  to  th e  new k in g  H enry.
14 T o l iv e r  p u ts  i t  c o n c i s e ly :  "The d is c re p a n c y  between p r e s e n t  and 
p a s t  ap pea rance  h as  n ev e r  " r e a l l y "  e x i s t e d ,  however, f o r  he i s  th e  th in g  
he  was . . .  "
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HENRY V
Henry V b e a r s  th e  u n u su a l  p re se n c e  o f  a  c h o ru s ,  no dou b t p r im a r i ly
a  d e v ic e  f o r  a c h ie v in g  h i s t o r i c a l  p e r s p e c t i v e ,  r a t h e r  th an  f o r  c l a r i f y i n g  
15
m eaning. The t h r u s t  o f  th e  a c t i o n  i s  s t i l l  tow ards th e  ach ievem ent o f  
o r d e r ,  and i n  i t s  compass, we w i tn e s s  th e  redem ption  o f  t im e ,  ach iev ed  by 
a  k in g  who a p p e a rs  to  t ra n s c e n d  t im e .
A s t r i k i n g  im p re s s io n  o f  Henry (and one i n  a p p a re n t  co n fo rm ity  w i th  
t h a t  g iv e n  by H a l l  and Hoi in sh ed )  i s  p ro v id ed  by the  A rchbishop  o f  
C a n te rb u ry ,  who m a rv e ls  a t  th e  " c o n s id e r a t io n "  which " l i k e  an an g e l  came,
And w h ip p 'd  th e  o f f e n d in g  Adam o u t  o f  h im ."  ( I . i . 28-9) However, in  th e  
image o f  th e  s t r a w b e r ry  t h a t  "grows u n d e rn e a th  th e  n e t t l e "  i s  a  r e f l e c t i o n  
o f  th e  m o t i f  o f  ap p ea ran ce  and r e a l i t y  which h a s  a l r e a d y  c h a r a c t e r i z e d  
Henry, i f  we admit the means "How things are perfected" ( I . i . 6 9  - and 
" m ira c le s  a r e  c e a s 'd "  ( I . i . 6 7 )  - we m ust r e c a l l  W arw ick 's  e x p la n a t io n  in  
2 Henry IV . I t  i s  th e  "memory" o f  form er fo l lo w e r s  w hich p ro v id e s  the  
" p a t t e r n  . . . /  By which h i s  Grace must mete th e  l i v e s  o f  o t h e r s . "  ( I V . i v . 76-7) 
As k in g ,  Henry i s  s u p e r l a t i v e l y  in  c o n t r o l  o f  th e  p o l i t i c a l  p r o c e s s ,  and i t  
i s  ab su rd  to  th in k  t h a t  he  cou ld  a c h ie v e  t h i s  w i th o u t  a  deep u n d e r s ta n d in g  
o f  h im s e l f  and o t h e r s .  H e n ry 's  a c t i o n s  a r e  n o t  m ere ly  th e  r e s u l t  o f  r a t i o n a l  
re sp o n s e s  to  r e a l i s t i c  s i t u a t i o n s .  R a th e r ,  th ey  a r e  de te rm ined  by th e  
s p e c i f i c i t y  o f  h i s  c h a r a c t e r  -  t h a t  c h a r a c t e r  which he d e c la r e d  so openly  
in  h i s  f i r s t  s o l i l o q u y .  " I  know you a l l  . . . "  ( I . i i . 217) Thus, th e  su rge  
tow ards d i s o r d e r  r e p r e s e n t e d  by th e  a c t i o n  o f  Grey, Scroop and Cambridge, 
i s  q u ic k ly  d e s p a tc h e d ,  and t h a t  Henry a t t a i n s  m oral ascendancy  over th e s e
In  a p ro d u c t io n  o f  th e  p la y  a t  S t r a t f o r d ,  O n ta r io ,  1966, the  
c h a r a c t e r s  formed a  t a b le a u  on s ta g e  w h ile  th e  chorus spoke, which 
h e ig h te n e d  th e  a u d i e n c e 's  aw areness  t h a t  th e  a c t i o n  belonged  to  a  more 
rem ote  p a s t  th a n  th e  l i n e s  o f  th e  c h o ru s .
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men i s  p a r t  o f  th e  mask o f  h i s  k in g s h ip .  They a r e  " f o o l s  o f  t im e"  and, 
a s  such , f a i l  a g a i n s t  a  s u p e r io r  c o n s c io u s n e s s .  P erhaps th e  d i f f e r e n c e  
between Henry and R ichard  a s  k in g s  l i e s  i n  th e  dynamism o f  Heniry 's c h a r a c t e r  
w hich p ro p e ls  him toward r e a l i z a t i o n .  In  t h i s  s e n s e ,  Henry i s  a  f i t t e r  
f i g u r e  f o r  t r a g e d y  ( i f  S hakespeare  had c a s t  him in  such a  r o l e )  because  
o f  th e  energy  and i n t e n s i t y  o f  h i s  c h a r a c t e r ,  which m ig h t push  him to  th e  
ex trem e o f  a  Macbeth o r  an  O th e l lo .
There i s  a l s o  an  i n t e n s i t y  and e x a g g e ra t io n  in  th e  language  i n  which
he  f r e q u e n t ly  e x p re s s e s  h im s e l f ,  a s ,  f o r  exam ple, i n  h i s  speech  to  the
E n g l i s h  b e fo re  H a r f l e u r .  H ere , he  c a l l s  upon th e  men to  " im i t a t e  th e  
a c t i o n  o f  th e  t i g e r , "  to  " d i s g u i s e  f a i r  n a t u r e  w i th  h a r d ' f a v o u r 'd  r a g e , "  
to  " s e t  th e  t e e t h  and s t r e t c h  th e  n o s t r i l  w id e ."  ( I I I . i . 6 -7 )  Or a g a in ,  
he  th r e a t e n s  th e  Governor o f  th e  town in  an  e x c e s s iv e  p i c t u r e  o f  b r u t a l i t y :  
"Your naked i n f a n t s  s p i t t e d  upon p i k a s . "  ( I I I . i i i . 38) While i n  b o th  o f  
th e s e  i n s t a n c e s  he employs r h e t o r i c  f o r  a  c a l c u l a t e d  e f f e c t  (as  an  a c t o r  
m igh t)  to  ro u se  h i s  men, and to  f r i g h t e n  th e  Governor i n t o  su b m iss io n ,  
t h e r e  i s  th e  aw areness  t h a t  he sav o u rs  such e x p r e s s io n .  T h is  aw areness  
i s  a l s o  p r e s e n t  i n  th e  Tavern  s c e n e ,  i n  w hich th e r e  i s  th e  added sense  
t h a t  he sav o u rs  th e  d i s c o m f i tu r e  o f  F r a n c i s .  Henry in  a  t rag e d y  would be 
no subm iss ive  Promethean bound. He would be cap ab le  o f  r a g e .
Henry h im s e l f  d e f in e s  h i s  r o l e  f o r  u s  when he s a y s ,  " I  am a  s o l d i e r  -
/  A name t h a t  i n  my th o u g h t ,  becomes me b e s t , "  ( I I I . i i i . 5 -6 )  and i t  i s  a s
a  s o l d i e r  t h a t  he  m a s te r s  th e  day . S a in t  C r i s p i a n ' s  day , and redeems th e  
t im e .  The F re n c h ,  who t a l k  much and d e la y  a c t i o n .  "Why do you s ta y  so 
lo n g .  My Lords o f  F ra n c e ? "  ( I V . i i . 3 8 )  a r e  tim e s e r v e r s ,  ig n o r in g  th e  ^
r e a l  w arn ing  E x e te r  g iv e s  ab o u t  Henry: "Now he w eighs tim e /  Even to  th e  
u tm o s t  g r a i n . "  ( I I . i v . 137-8) The C o n s ta b le  i s  pe rhaps  an  e x c e p t io n  f o r  
he  r e c o g n iz e s  t h a t  Henry i s  " t e r r i b l e i n  c o n s ta n t  r e s o l u t i o n "  ( I I . i v . 3 5 . )
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w h ile  the  F rench  King a s s o c i a t e s  Henry w i th  Edward th e  B lack  P r in c e ,  
c a l l i n g  him "a stem /  o f  t h a t  v i c t o r i o u s  s to c k " .  ( I I . i v . 6 2 -3 .)
We see  H enry, a s  th e  ominous time o f  b a t t l e  a p p ro a c h e s ,  u rg in g
courage  in  h i s  men, as  indeed  a l a r g e  p a r t  o f  h i s  a c t i o n  in  the  f i r s t  p a r t
o f  the  p la y  c o n s i s t s  i n  u n i t i n g  th o se  "happy few" i n t o  a "band o f  b r o t h e r s " .
(IV.iii.60.) His knowledge of men, of leaders as well as men of the ranks,
i s  pe rhaps  what H o tspur la ck ed  when f a c in g  h i s  own t r i a l ,  and when Henry
s a y s ,  "The fewer men, the  g r e a t e r  sh a re  o f  honour"  ( I V . i i i . 2 2 .)  he ro u s e s
a se n t im e n t  i n  h i s  f o l l o w e r s  w hich H o ts p u r ’ s " d ie  a l l ,  due m e r r i l y "
( I  Henry IV, I V . i i i . 134) n ever  could  a c h ie v e .  When we oppose the  " l i t t l e
touch  o f  H arry  i n  th e  n i g h t "  ( IV .47 chorus)  to  the  b a n te r in g  which ensues
i n  th e  F rench  Camp, we a r e  l e s s  s u r p r i s e d  a t  th e  outcome o f  th e  day .
S hakespeare  o m it te d  m en tion  o f  the  E n g l is h  bowmen, to  whose p re se n c e  h i s t o r y
c r e d i t s  a l a r g e  s h a re  i n  the  v i c t o r y ,  p e rhaps  to  h e ig h te n  th e  sense  o f  the
man in  H enry . That Henry p ra y s  t h a t  th e  day be n o t  judged by h i s  f a t h e r ' s
g u i l t  " in  com passing th e  crown" ( I V . i . 314 .)  i n c r e a s e s  our aw areness  o f  the
man, as  does h i s  envy o f  the  p e a s a n t s  " b e s t  a d v a n ta g e s " .  ( I V . i . 304) B ut,
th e  p r e s s u r e  o f  time does n o t  u n b a lan ce  him, b u t  r a t h e r  seems to  work to
h i s  ad v a n ta g e ,  as  he employs h i s  knowledge and a l l  t h a t  he i s  to  redeem
tim e .  We must a g re e  w i th  H aro ld  T o l iv e r  t h a t ;  "Time and D eath which
d e f e a t  F a l s t a f f ,  s a n c t i f y  the  l i n e a l  d e s c e n t ,  wash th e  blood from th e
i n h e r i t e d  crown, and e s t a b l i s h  the  P r in c e  as  V ic e - r e g e n t  o f  cosmic 
16
s t a b i l i t y . "
But t h i s  i s  n o t  q u i t e  a l l .  Time i s  f e l t  i n  Henry V, i f  n o t  so
16
I b i d . ,  p .  71,
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s p e c i f i c a l l y  a s  i n  I_ Henry IV. r a t h e r  a s  a  v a s t  and p r o g r e s s iv e  movement 
tow ard th e  f u t u r e .  T h is  i s  th e  p la y  in  w hich H e n ry 's  " i n f a n t  f o r tu n e "  comes 
to  f lo w e r ,  and tim e s e rv e s  a s  b o th  g e n e r a t iv e  o f  and a  medium f o r  e v e n t s .
I t  i s  in  t h i s  sen se  t h a t  "F o rtu n e  made h i s  sw ord". (Chorus, V . i i . 4 0 8 )  But 
th e  p ro c e s s  w hich h a s  p e r m i t t e d  b o th  H e n ry 's  ascendancy  and th e  decay o f
17
F a l s t a f f  and h i s  com panions, who a r e  e l im in a te d  in  th e  c o u rse  o f  t h i s  p la y ,  
p e rm i ts  a l s o  th e  boy Henry and K a th a r in e  a r e  to  "compound" to  l o s e  what i s ,  
a f t e r  a l l ,  a  p r e c a r i o u s  s t a b i l i t y .
Thus, i f  i t  i s  h i s t o r i c a l  p ro c e s s  w i th  w hich one i s  conce rned ,  th e  
c i r c l e  does come round i n  th e  en d .  In d eed ,  i n  I  Henry V I , th e  c i r c l e  i s  
c lo s e d .  Henry V, th e n ,  does on ly  seem to  t ra n s c e n d  t im e; th e  p r o c e s s ,  
h i s t o r i c a l  and n a t u r a l ,  goes on .
S h a k e s p e a re 's  h i s t o r i c a l  p e r s p e c t iv e  i s  r e l a t e d  to  t h a t  p e r s p e c t iv e  
p ursued  by R en a is san c e  h i s t o r i o g r a p h y .  But i n  b u i l d in g  upon th e  b a s ic  
p a t t e r n s  o f  h i s t o r y  w hich h i s  so u rc e s  p re s e rv e d  (one m ust i n c lu d e ,  to  some 
e x t e n t ,  th e  p a t t e r n  o f  th e  Tudor h i s t o r i a n s )  he added a  d e p th  p e r s p e c t iv e  
to  th e  e v e n ts  o f  th e  p a s t ,  v e ry  much l i k e  t h a t  space p e r s p e c t iv e  w hich th e  
R en a is san c e  p a i n t e r s  gave to  p a i n t i n g .  The a n g le  o f  h i s  h i s t o r i c a l  v i s i o n  
p la c e d  man a t  th e  c e n t r e  o f  the  h i s t o r i c a l  w o r ld ,  b u t  d id  so w i th  an  e v e r -  
i n c r e a s in g  com p lex ity  o f  v i s i o n .  I t  i s  t h i s  com plex ity  which a l lo w s ,  on 
th e  one hand , th e  p o l i t i c a l  a t t i t u d e  o f  a  R icha rd  I I ,  o r ,  on th e  o t h e r ,  
t h a t  o f  a  B o lin g b ro k e ,  a s  w e l l  a s  th e  m u l t i f a r i o u s  sh ad in g s  o f  th e  a t t i t u d e s  
o f  a  W o rc e s te r ,  a  H o tsp u r ,  o r  even a  F a l s t a f f .  S h a k e s p e a re 's  k in g s ,  a s  w e l l  
a s  t h e i r  m akers ,  a r e  a t  th e  c e n t r e  o f  e v e n ts  i n  a  s p e c i a l  s e n s e .  They a r e
F a l l s t a f f ' s  companions a p p e a r  i n  t h i s  p la y  a s  degraded  tim e s e r v e r s  
who speak  o f  them se lves  a s  p a r a s i t e s ,  f o r  exam ple, in  P i s t o l ' s  s p e e c h ,  " l e t  
u s  to  F ra n c e ;  l i k e  h o r s e - l e e c h e s ,  my boys /  To suck , th e  v e ry  blood to  s u c k ."  
( I I . i i i . 5 8 - 9 ) .
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o r g a n i c a l l y  bound to  t h e i r  h i s t o r i e s ,  i n  th e  sense  t h a t  th ey  make h i s t o r y ,  
and a s  t h i s  c h a p te r  h as  d e m o n s t ra te d ,  they  do so o u t  o f  t h e i r  p a r t i c u l a r  
r e l a t i o n  to  e v e n ts  i n  t im e .
S h a k e s p e a re 's  c h i e f  i n t e r e s t  i n  tim e i n  th e se  p la y s  may be ex p re s se d  
i n  th e  sen se  in  w hich lago  speaks o f  e v e n ts  a s  " d e l iv e r e d "  from th e  "womb 
o f  t im e " .  (O t h e l l o . I . i i i . 389) I t  i s  o u t  o f  th e  "womb o f  t im e"  t h a t  
R ichard  I I  makes h i s  p r i s o n ,  B o lin g b ro k e ,  h i s  p r i s o n  o f  g u i l t ,  w i th  i t s  
p o l i t i c  y e t  h a u n t in g  w a l l s ,  and Henry V, h i s  redem ption  o f  t im e ,  w hich i s  
a l s o  a p r i s o n  because  i t  e n v ie s  " th e  p e a s a n t ' s b e s t  a d v a n ta g e s " .  ( I V . i . 304) 
These k in g s  a r e  bound to  t im e .  T h e i r  kingdoms grow, a t t a i n  m a tu r i t y ,  a r e  
b e s e t  by e v i l s  o f  decay and d e t e r i o r a t i o n ,  a r e  cropped o f f ,  and r e t u r n  to  
grow a g a in .  They them se lves  a r e  s u b je c t  to  growth and d eca y .  As men, as  
k in g s ,  a s  makers o f  h i s t o r y ,  th ey  a r e  a  p a r t  o f  p ro c e s s  - t h a t  p ro c e s s  i s  
th e  e l e m e n ta l ,  th e  p r i m i t i v e ,  th e  "very  o l d "  o f  R i l k e ' s  poem.
I t  i s  n o t  o n ly  th e  w orld  o f  h i s t o r y  which Shakespeare  embodies in  
h i s  h i s t o r y  p l a y s ,  b u t  th e  in n e r  w orld  o f  man, where he i s  a l s o  concerned  
w i th  th e  p ro c e s s e s  o f  growth and decay in  t im e .  When th e  c i r c l e  i s  b roken , 
i t  i s  in  th e  t r a g e d i e s ,  f o r  i f  th e  h i s t o r i e s  p ro v id e  on ly  a  l i m i t e d  g lim pse 
o f  t h i s  i n t e r i o r  c e n t r e ,  th e  t r a g e d i e s ,  c u lm in a t in g  i n  King L e a r ,  p ro v id e  
an  i n c r e a s in g ly  i n t e n s e  and expanding  fo cu s^  I t  i s  n e c e ssa ry ,  th e n ,  f o r  
c r i t i c i s m  to  view S h a k e s p e a re 's  h i s t o r y  p la y s  a s  in  th em se lv es  p a r t  o f  a 
c r e a t i v e  p r o c e s s ,  th e  d i r e c t i o n  o f  w hich i s  foirward. To th e  e x t e n t  to  which 
c r i t i c i s m  p o s s e s s e s  t h i s  v i s i o n ,  i t  w i l l  be m o d if ied  to  in c lu d e  an aw areness  
o f  bo th  p a t t e r n  and p r o c e s s .
Not o n ly  th e  c i r c l e ,  b u t  th e  "cup o f  a l t e r a t i o n "  a s  w e l l ,  m ust be 
g iven  c o n s i d e r a t i o n .  I t  i s  in  th e  l a t t e r  t h a t  so much o f  t h a t  i n t e n s e  
c o n sc io u s n e s s  o f  m a n - in - th e -w o r ld  r e s i d e s ,  and i t  i s  i n  th e  v e ry  f a b r i c  o f  
h i s  language  t h a t  S h a k e s p e a re 's  u n iq u e  c o n sc io u sn ess  i s  embodied. Out o f
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h i s  deep sense  o f  b o th  p a t t e r n  and p r o c e s s ,  S hakespeare  has  made h i s t o r y  
p l a y s .  Out o f  m an 's  s t r u g g le  w i th  p ro c e s s  which i s  i t s e l f  t im e le s s  - 
t h a t  s t r u g g l e ,  w h ich ,  in  the  id e a  o f  the  e l d e r  Y e a ts ,  i s  conducted  w ith  
man h im s e l f  -  S hakespeare  h as  made h i s  g r e a t e s t  poetpry.
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